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HER MAJESTY’S OPERA, 
DRURY LANE. 


Reproduction of “ LOHENGRIN.” 


Ts EVENING (Sarvrpay), June 17, will be performed 
(for the first time this Season) WaGNrER’s Opera, ‘‘LOHENGRIN.” Elsa di 
Brabante, Mdme Christine Nilsson; Lohengrin, Signor Oampanini; Enrico, 
Herr Behrens; Federico di Telramondo, Signor Galassi ; Araldo, Signor Costa ; 
and Ortruda, Mdlle Tietjens, Director of the Music and Conductor—Sir MICHAEL 
Costa, (Special Notice,—On this occasion the Opera will commence at Eight 
o'clock precisely. Doors open half-an-hour previously.) 


Mdlle Tietjens, Mdme Christine Nilsson, Mdme Trebelli-Bettini, 
M. Faure.—(By Special Desire.) 

On Monpay next, June 19, Mozart’s oe. “IL DON GIOVANNI.” Don 
Giovanni, M. Faure ; Don Ottavio, Signor Stagno; Masetto, Signor Fiorini; Il 
Commendatore, Herr Behrens; Leporello, Herr Rokitansky; Donna Elvira, 
Mdme Christine Nilsson; Zerlina, Mdme Trebelli-Bettini; and Donna Anna, 
Mdlle Tietjens, Director of the Music and Conductor—Sir MIcHAEL Costa. 


Mdlle Elena Varesi. 


On Tvespay next, June 20, Donizetti's Opera, ‘‘ LUCIA DI LAMMER- 
MOOR.” Edgardo, Signor Fancelli; Enrico Aston, Signor Galassi; Raimondo, 
Herr Behrens ; and Lucia, Mdlle Elena Varesi, To be followed (second time) b 
the new Ballet Divertissement in one tableau, entitled ‘‘CUPIDON SUR L’ 

DE CORAIL.” Oupidon, par la petite Marie Muller (éléve de Mdlle Katti 
Lanner); Qoralla, Mdile Katti Lanner, 


Grand Matinée, 

On WEDNESDAY next, June 21 (commencing at Two o'clock), MozaRrt’s Opera, 
“IL DON GIOVANNI.” Donna Elvira, Mdme Christine Nilsson ; Don Giovanni, 
M. Faure; Don Ottavio, Signor Stagno; Il Commendatore, Herr Behrens; 
Ieporello, Herr Rokitansky ; Masetto, Signor Fiorini; Zerlina, Mdme Trebelli- 
Bettini ; and Donna Anna, Mdlle Tietjens. Director of the Music and Oonductor 
—Sir MicHaEL Costa. 

On TuHuRsDAY next, June 22, Second Night of “LOHENGRIN.” (Cast as 


above.) 
Debut of Mdlle Mila Rodani. 

On SATURDAY, June 24, will be presented (for the first time this Season) Dont- 
ZETTI's Opera, “LA FIGLIA DEL REGGIMENTO.” Tonio, Signor Dorini ; 
Sergente Sulpizio, Signor Romani; and Maria, Mdlle Mila Rodani (her first 
appearance in England), After which the new Ballet Divertissement. 


Mdme Christine Nilsson.—Extra Night. 

On Monpay June 26, MEYERBEER’s grand romantic Opera, “ROBERT 
LE DIABLE.” Roberto, Signor Stagno; Bertramo, Herr Behrens; Isabella, 
= Elena Varesi; Elena, Mdlle Katti Lanner; and Alice, Mdme Christine 

mn, 

The Opera will commence at Half-past Eight o'clock, except To-day (Saturday), 
on Thursday next, June 22, and on Monday, 26th (on the occasions of the per- 
formances respectively of ‘ Lohengrin” and of “ Robert le Diable”), when the 
opera will commence at Eight o'clock precisely. 

Prices—Stalls, 25s.; Dress Circle, 10s.6d.; Ampitheatre Stalls, 7s. and 5s. ; 
Amphitheatre, 2s. The Box office, under the portico of the theatre, is open daily 
from Ten till Five, under the direction of Mr Bailey, where boxes, stalls, and 
places can be obtained ; and of all the principal Librarians and Musicsellers. 


M CARL BOHRER (from the Royal Opera, Dresden and 
¢ Stuttgart) has the honour to announce that he will give his FIRST 
GRAND EVENING CONCERT at LancHam HALL, 43, Great Portland Street, 
on Monpay, = 3, at Eight o’clock precisely. Vocalists:—Madame Lemmens- 
ee. Malle Enequist, Miss Lelia Bertie, Mdlle Victoria Bunsen, and Miss 
Alice Fairman; Signor Urio, Mr Vernon Rigby, Herr Werrenrath, M. Carl 
Bohrer,; Miss Williams ahd Mr Heilbut (pupils of M. Oarl Bohrer). Instru- 
mentalists: _ Violin—Madame Varley-Liebe. Violoncello—Mr Walter Pettit. 
Harp—Mr Frederick Chatterton. Pianoforte—Signor Tito Mattei and Mr Ganz. 
Conductors—Sir Julius Benedict, Le Chevalier amparia, Signor Alberto Ran- 
degger, Herr Lehmeyer, and Mr William Ganz. Sofa Stalls (numbered), £1 1s. ; 
Reserved Seats (numbered), 10s. 6d. ; Balcony Stalls, 5s. May be obtained of 
Messrs Cramer & Co., 210, Regent Street; Charles Kelly, 68, Westbourne Grove, 
Bayswater ; Messrs Chappell Y Co., 50, New Bond Street; and M. CaRL BoHRER, 
56, Hereford Road, Bayswater, W 


“0 THOU MOST LOVELY EVENING STAR.” 


M CARL BOHRER will sing the Romance from Waenzr’s 
Main Znhduser, ““O THOU MOST LOVELY EVENING STAR” (“0 DU 
Eve ning daly ee ABENDSTERN ”), at his Concert, Langham Hall, Monday 














ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


HIS EVENING (Sarvrpay), June 17, will be performed 
“LETOILE DU NORD.” On this occasion the Opera will commence at 
Eight, instead of Half-past Eight, as usual. Mesdames Adelina Patti, Bianchi, 
ae Samael Signori Bettini, Ciampi, Capponi, Sabater, Tagliafico, and 

. Maurel. 

The Last Week but Three of the Season, which will terminate on 
SATURDAY, July 15. 

On Monpay next, June 19, “‘GUGLIELMO TELL.” Mdlles Bianchi, Ghiotti, 
and Oottino; M. Maurel, Signori Baga iolo, liafico, Sabater, and Marini. 

On TvEsDAY next, June 20, “ L’ELISIR D’AMORE.” Madlles Zaré Thalberg, 
and Cottino; Signori Cotogni, Conti (his second appearance in England), and 
Piazza. Conductor—SiGnork BEVIGNANI. 

On THuRspDAY next, June 22 (which evening will be given as a Subscription 
Night in lieu of Tuesday, July 18), will be produced VERD1’s last work, entitled 
“AIDA.” Aida, Madame Adelina Patti; Amneris, Mdlle Ernesta Gindele (her 
first appearance in England); Amonasro, Signor Graziani; Il Re, M. Feitlinger ; 
Ramfis, Signor Capponi ; and Radames, Signor Nicolini. 

On Fripay next, June 23, ‘‘TANNHAUSER.” Mdlles Albani, D’Angeri, and 
Cottino ; Signori Pavani, Maurel, Capponi, Sabater, Scolara, and Carpi. 

On SATURDAY, June 24 (for the second time in England), VERDI’s last new 
work, entitled, ‘‘ AIDA.” (Cast as above.) 

Doors open at Eight o’clock ; the Opera commences at Half-past a 

The Box office, under the portico of the theatre, is open from Ten Five. Pit 
tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s. ; Amphitheatre, 2s. 6d. 


SIGNOR ARDITI 


BEGS TO ANNOUNCE THAT HIS 


ANNUAL GRAND MORNING CONCERT 


WILL TAKE PLACE ON 


FRIDAY MORNING, JUNE 23rd, 1876, 


AT 


ST GEORGE’S HALL, LANGHAM PLACE, 
To Commence at Half-past TWO o'clock, 


ARTISTS. 

Mdlle ELENA VARESI (by kind —— of J. H. Mapleson, a) 
Mdlles BADIA. Miss AGNES LARKOOM. Signorina MARIA CAR. LUI. 
Mdme ERNESTINE SCHOR. Mdlle ALWINA VALLERIA. 

Mdme TREBELLI-BETTINI (by kind ae of J. H. Mapleson, Esq.) 
Miss ALICE FAIRMAN. 


The celebrated Artist, Mdme DOCHE, has kindly consented to give a Recitation 
between the parts of the Concert. 


Mr DRUMMOND. Mr SHAKESPEARE. _ Signor RONZI. 
Signor URIO. Signor BONETTI. Mr SANTLEY. 











Pianists .. «. Mdlle ANNA MEHLIG and Signor RENDANO. 
Violoncello—Signor G. BRAGA. Cornet-d-Pistons—Mr HOWARD REYNOLDS. 
At the Piano— 


Signor TITO MATTEI. Signor PINSUTI. Mons. MARLOIS. 
Mr ALFRED NOYER. Herr GANZ. 


ConDUCTOR Signor ARDITI. 


Acting-Manager—Mr W. B. HEALEY. 

Box Seats and Sofa Stalls, £1 1s.; Stalls, 10s. 6d.; Balcony Stalls, 10s. 6d.; 
Balcony and Area, 5s.; Admission, 2s. 6d. Tickets may be obtained of all the 
usual Agents; at St George’s Hall, Langham Place; and at Signor ARDITI's 
residence, 41, Albany Street, Regent’s Park, N.W. 


M. W. BALFE. 


[gene IS HEREBY GIVEN to all Managers of Concerta, 

Operatic Artists, and others concerned, that Mdme Batre, as the Widow 
and Executrix of the late M. W. Balfe, has resolved henceforth (by t 
with the Dramatic Authors’ Society) to charge No FEES for the execution of 
Single Songs or Selections from his Operatic Works, when given in Concerts, and 
not performed on the Stage, dating from June 1, 1876, 
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Revt4+ ACADEMY OF MUSIC, 


Instituted 1822. Incorporated by Royal Oharter, 1830, 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN, 
His Royal Highness the Prince of WALES, 
Her Ro at Highness the Princess of WALES, 
His Royal Highness the Duke of EDINBURGH, 
Her Royal ighness the Princess CHRISTIAN, 


Her Royal Highness the Princess LOUISE (Marchioness of Lorne), 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK, 
His Serene Highness the Duke of TECK, 


and 
His Royal Highness the Prince CHRISTIAN. 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. D. Cantab. 


The next STUDENTS’ OONOERT, open to Subscribers, Members, 
and Associates, will take place at the InsTITUTION (in the new Concert 
Room), on SATURDAY Evening, the 24th inst., commencing at Eight o'clock, 
Oonductor—Mr WALTER MACFARREN. 

By Order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square, London. 


CHUBERT SOCIETY, Brernoven Rooms, 27, Harley 
Street, W. President—Sir Junius BENEDICT. Founder and Director—Herr 
SCHUBERTH. The Eleventh SOIREE MUSICALE will take place on WEDNESDAY, 
June 28, The Fifty-fourth CONCERT is fixed for THuRspAyY, July 6 (Director's 
Benefit), on which occasion most eminent Artists will appear, The date of the 
Fifth Concert of the Mozart and Beethoven Society (President—The Marquis of 
Londonderry) will be duly announced. The Societies and Branches afford an 
excellent opportunity for young rising Artists to make their first appearance in 
public. Full particulars on application to H. G. HOPPER, Hon. Sec. 


EW PHILHARMONIC CONCERTS. Conductors—Dr 

WYLDE and Herr Ganz, The LAST CONCERT of the Season will take place 

on SATURDAY Afternoon, June 24, at Three o'clock. Pianist—Mr Alfred Jaéll, 

who will play Rarr’s new PIANOFORTE CONCERTO. Vocalist—Mr CO. Santley. 

Tickets 5s.; 3s,; and One Shilling; which may be had of the principal Music 
Bhops. W. GRAEFF NICHOLLS, Hon. Sec. 


HE LONDON: ACADEMY of MUSIC, Sr Groren’s Hatt, 
ham Place. The SCHOLARSHIP CONCERT will take place on 
TuHurRspDAyY Evening, July 6, when Six Scholarships, of the value of 15 guineas 
each, for singing, pianoforte, violin, and violoncello playing, will be competed for. 
The Scholarships are open to Students from all parts of England, Ireland, Scot- 
land, and Wales, and entitle the successful candidate to One Year’s Free Musical 
Instruction. Forms of application for candidates can be had at St George’s Hall, 


R KUHE’'S GRAND ANNUAL MORNING CONCERT, 
a at the FLORAL Hatt, Monpay, June 19. Mesdames Adelina Patti, Zaré 
Thalberg, Marimon, Rosavella, Ricca Synnerberg, and Mdlle Albani; MM. 
Nicolini, Bolis, Carpi, Capoul, Cotogni, Feitlinger, Ciampi, and Capponi. Solo 
Pianoforte—Mr Kuhe. Conductors—MM. VIANESI, BEVIGNANI, and Sir JULIUS 
BENEDICT. Programmes and all particulars as to places, &c., at all the prin- 
cipal Musicsellers and Librarians; Mr Austin, St James’s Hall; at the Opera Box 
Office of the Royal Italian Opera ; and of Mr KuueE, 3, Hanover Street, W. 


IGNOR GUSTAVE GARCIA’S THIRD ANNUAL 


MORNING CONCERT will take place on WEDNESDAY, June 28, at Three 
o'clock punctually, at Sr Gror@r’s Harr, Langham Place, Regent Street. 
Vocalists—Mdme Marie Roze-Perkins, Miss Alice Fairman, Miss Lisa Walton 
(pupil of Signor Garcia, her first appearance in public), Mdlle Thekla Friedlander, 
and Mdlle Sophie Léwe; Signor Urio, Mr W Shakespeare, Signor Gustave 
Garcia, and Signor Foli. Instrumentalists—Mdlle Anna Mehlig and Mdme 
Therese Varley-Liebe. Conductors—Sir Jutius BENEDICT, Signor F. CAMPANA, 
Mr W. Ganz, Signor A. RANDEGGER, and M. MARLOIS. Reserved Seats, 10s. 6d.; 
Balcony, 5s.; Boxes, £2 2s.; Queen’s and Prince of Wales’ Boxes, £2 12s. 6d. 
Tickets to be had of the principal Musicsellers in Bond Street ; and of Signor 
GusTAVE Garcia, 54, Portsdown Road, Maida Hill, W. 


R ALFRED BAYLISS MORNING CONCERT on 
Monpay next. Artists—Miss Banks, Marie Belval, Zée Lowe, and Mdme 
Luisa Valli. Messrs D’Havet Zuccardi, John Cheshire, Otto Booth, Finlay 
—” and Alfred Baylis. Tickets at his residence, 67, Kensington Gardens 




















uare, 





UMMER HOLIDAYS.—A series of interesting TOURS 

arranged from New York, vid Centennial Exhibition, Philadelphia, to Niagara 

Falls, Watkin’s Glen, White Mountains, Montreal, &., by Inman Royal Mail 

Steamers, from Liverpool every Thursday. Time occupied, under a month, For 

full particulars and hana 8 app ee INMAN, 22, Water Street, Liver- 
e”’ Agent. 


pool, or to any “ Inman g 


[HE LANGHAM HALL, 43, Great Portland Street, near 
Oxford Circus. The Best Sounding and the Handsomest Bijou Concert 
Room in London. Apply, as above, for VACANT DATES. 


BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION, 











Giz JULIUS BENEDICT’S ANNUAL GRAND MORNING 
OONOERT, at the Frorat HALL, Covent Garden, on Monpay, June 26, at 
Two o'clock, With the principal Artists of the Royal Italian Opera, and on the 
same scale as former years, Pat 

TONS 3— 


Their Royal Highnesses the Prince and Princess of WALES. 
Their Royal Highnesses the Duke and Duchess of EDINBURGH, 

‘Their Royal Highnesses the Prince and Princess CHRISTIAN, 
Her Royal Highness the Princess LOUISE, Marchioness of LORNE, 
The Duchess of CAMBRIDGE, 
Her Royal Highness the Grand Duchess of MECKLENBURG-STRELITZ, 

Her Royal Highness MARY ADELAIDE, Duchess of TEOK. 
His Serene Highness the Duke of TEOK, 


Stalls, £1 1s,; Reserved Seats, 10s. 6d., 7s. 6d., and 5s, ; Gallery, 2s, 6d, 


DME ANNETTE ESSIPOFF will give a PIANOFORTE 

RECITAL (positively the only One this Season), at Sr JamxEs’s Hau, 

on TuuRSDAY Afternoon next, at Half-past Three. Tickets, 7s. 6d. ; 3s, ; and One 

Shilling, may be obtained of Chappell’s, 50, New Bond Street ; the usual Agents ; 
and at Austin’s Ticket Office, 8t James’s Hall. 


\ ISS LILLIE ALBRECHT will play at the Brrrnoven 

Rooms, Harley Street, on June 28, with Herr Schuberth, GourERMANnN’s 
grand Duo, the ANDANTE, GRAZIOSO, and ALLEGRETTO VIVAOE (third 
time of performance), for Piano and Violoncello; and THALBERG’s FANTASIA 
on “LES DEUX AIR RUSSES.” 


) ISS EDWARDS, assisted by eminent Artists, will give 
her ANNUAL MATINEE MUSICALE at 14, Grarron SrrEer (by 

kind permission), June 30. ‘Tickets, Half-a-Guinea, at Mitchell’s, 33, Old 

Bond Street ; the principal Agents ; and at her residence, 100, Ebury Street. 


\ ISS BOLINGBROKE has the pleasure to announce that 
a rmission has kindly been granted her for a SELECTION of SACRED 
MUSIO, to be given in the PALACE GARDENS CHURCH, on her behalf,on WEDNES- 
DAY, June 21, to commence at Eight o’clock, when she will be assisted by Mdme 
Edith Wynne, Mr W. H. Cummings, and a Chorus of 100 selected voices. Con- 
ductors—Signor RANDEGGER and Mr E, H. BayLey. The Programme will com- 
prise—Cantata, ‘‘God, Thou art great” (Spohr); ‘‘ 13th Psalm ” (Mendelssohn) ; 
Solo and Chorus, “ 150th Psalm” (Randegger); ‘‘ Jerusalem” (Mendelssohn) ; 
Chorus, ‘“‘To Thee, great Lord” (Rossini); ‘‘Sanctus” (Gounod); “‘ ites | 
Prayer ” (Eli) (Costa); Recitative and Air, ‘‘Waft her, angels ” (Handel); “ 
will extol Thee ” (Costa); ‘‘ Hallelujah Chorus” (Beethoven). Tickets 5s, ; 2s. 6d. ; 
and One Shilling each, may be obtained from Mr A. Mudie, 15, Coventry Street, 
Haymarket; Mr Milner, 211, Tottenham Oourt Road; Mr Robinson, 79, Baker 
Street; Mr E. Mosley; Mr Gunton, 19, Oseney Crescent, Camden Town; Mr 
Spiers, 36, Bloomsbury Street ; and Miss BoLINGBROKE, 53, Warren Street, Fitz- 
roy Square. 

“Lise at the following Music Warehouses—Stanley Lucas, Weber & Co,, 84, New 
Bond Street, W.; Lamborn Cock, 63, New Bond Street ; Chappell, 50, New Bond 
Street ; Hayes (Cramer), 201, Regent Street; E.C. Boosey & Oo., High Street, 
Notting Hill; R. Ollivier, 38, Old Bond Street; Keith, Prowse & Co., 48, Cheap- 
side ; and A. Hays, Royal Exchange Buildings. 


\ R JOHN THOMAS (Harpist to Her Majesty the Queen) 
4 begs to announce his GRAND ORCHESTRAL CONCERT at Sr James's 
HALL, on THurspDAY Evening, June 22, at Eight o’clock, when an unpublished 
Concerto by Mozart, for harp and flute, with orchestral accompaniments, will be 
performed. Harp—Mr John Thomas, Fiute—Mr 0. Svendsen. Also John 
Thomas’s Dramatic Cantata, ‘‘ LLEWELYN ” with full Orchestra, the Welsh Choral 
Union, and Band of Harps. Vocalists—Madame Edith Wynne, Mdlle Enriquez ; 
Mr W.H. Cumming and Mr Lewis Thomas. Conductors—Mr W. G. Ousixs 
and Mr JoHN THoMAs. Sofa Stalls, 21s.; Reserved Seats, 10s, 6d.; Balcony, 5s. ; 
Admission, 2s. 6d. Stanley Lucas, Weber & Co., 84, New Bond Street; the 
principal Musicsellers and Librarians ; at Austin’s Ticket Office, 8t James’s Hall ; 
and of Mr Joun Tuomas, 53, Welbeck Street, W. 


L& GHAM HALL, 43, Great Porttanp Srrevr.— 
Herr LEHMEYER has the honour to announce that his ANNUAL 
GRAND EVENING CONCERT will take place on Tuxspay, July 4, at Eight 
o'clock, on which occasion he will be assisted by the following eminent Artists :— 
Mdme Liebhart, Mdlle Matilda Zimeri, Mdlle Blanche Tersi, Mdme Bernhardt, 
and Miss Helen Arnim; Mr Shakespeare, Mr George Perren, Mr Bernhardt 
Lane, Signor Caravoglia, Herr Carlo Bohrer, and Mr Maybrick. Violin— Herr 
Herman Franke. Violoncello—Herr Daubert. Pianoforte—Herr Lehmeyer. 
Conductors—Mr WILHELM Ganz, Herr HENSELER, Mr HENRY PARKER, and 
the Chevalier Campana. Stalls, 10s, 6d.; Balcony, 5s. Tickets may be had at 
all the principal Musicsellers, and at the Langham Hall; also of Herr LeumryeEr, 
7, Store Street, Bedford Square. 


URHAM CATHEDRAL.—THE APPOINTMENT of a 
MINOR CANON to the Vacant place in DuRHAM CATHEDRAL will be 
made on THURSDAY, the 20th day of July next. The Trial will take place on 
Monpay and TuEspay, the 17th and sth days of July next. Applications 
(stating age), testimonials, and inquiries as to the office must be sentin and 
addressed to Mr Epwarp PEELE, Chapter Clerk to the Dean and Chapter of 
Durham, at his officein the College, Durham, on or before THuRsDAY, the 6th 
day of July next. The travelling expenses of the Candidates who shall be sum- 
moned to the Trial will be paid by the Dean and Chapter. 
College, Durham, June 3, 1876. 


Reval AQUARIUM SUMMER and WINTER GARDEN 
will open to the Public Daily at Twelve o’clock. Fellows and Life Members 
admitted at Eleven. 

Concerts, Vocal and Instrumental, every Afternoon and Evening. Permanent 
Band of the Royal Aquarium. Conductor—Mr Gror@E Mount. 

Admission to the Royal Aquarium, One Shilling every day (except Thursday). 
Thursday, Half-a-crown, on which day Special Vocal and Instrumental Concerts, 
both Afternoon and Evening. : 

Admission (including Return Ticket from any Station on the District Railway) 
One Shilling. Doors open from Noon till Eleven every day. 
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HER MAJESTY’S OPERA, 


The Huguenots, Faust, and the Barlitre were repeated last 
week ; and we have only to say a few words with reference to 
such a performance of Don Giovanni as now-a-days is not often 
witnessed. To begin with the ladies. About the Donna Anna of 
Malle Tietjens it seems almost superfluous to speak, so unanimously 
are its various striking points acknowledged. As a piece of acting 
it may compare with that of Grisi, while the higher range of Mdlle 
Tietjens’ voice gives her, in a musical sense, a certain advantage 
over her renowned predecessor, which is at once felt in the grand 
declamatory air, “ Or sai che l’indegno,” the culminating point of 
the scene where Anna reveals to her not easily moved lover, Don 
Ottavio, the story of her wrongs. Mdme Christine Nilsson’s 
Donna Elvira at present stands alone. No artist on the Italian 
stage in our remembrance has striven so much and with such suc- 
cess to invest the character with the high significance which, with 
one consent, handed down by tradition from Mozart's time, belongs 
to it on that of Germany. Such an Elvira is fitted to mate with 
the most perfect Anna. Zerlina may not be quite as much in 
Mdme Trebelli’s line as other parts in her repertory ; and this more 
especially because the music is written for a soprano voice, while her 
voice is contralto. So experienced an artist, however, can rarely be 
at aloss ; and Mdme Trebelli does for Zerlina just what she has often 
done for Cherubino in another masterpiece, throwing animation 
into her acting, and genuine expression into her singing. If 
the gentlemen cannot without exception be apostrophised in terms 
of similarly unqualified praise, at least, very much is to be said on 
their behalf. Herr Rokitansky, for instance, has precisely the 
voice suited to the music of Leporello—a legitimate bass; and 
this is of inestimable value in the concerted music. Nor—as his 
delivery of the catalogue-air, “ Madamina,” suffices to prove— 
is he less capable of excelling when dependent upon his own 
unaided exertions. Although somewhat deficient in what is 
termed “humour,” Herr Rokitansky gives a sufficiently forcible 
delineation of the obedient, though unwilling, minister to the 
pleasures and caprices of his unscrupulous master. The Masetto 
of Signor Fiorini (our new Bartolo) is both original and 
humorous. Signor Stagno’s Ottavio has much to recommend it; 
his deportment being easy and graceful, his singing correct and 
musicianlike. A little more equality of power is, however, 
demanded for “Tl mio tesoro,” more difficult to execute, if not to 
“phrase,” than its precursor, “Dalla sua pace,” which beautiful 
air he has the good taste not to omit. The Don Giovanni of M. 
laure may be eulogised without reserve, as now incomparably the 
best upon the stage. His appearance alone is in his favour, his 
quiet, dignified bearing powerfully suggesting the idea of the Castilian 
gentleman, whose fascination is irresistible. In short, merely re- 
garded as a dramatic impersonation, M. Faure’s Don Giovanni meets 
all the requirements of a character the adequate representation of 
which asks for an exceptional combination of gifts, physical and men- 
tal. M. Faure’s acting is as natural as it is impressive from beginning 
to end, whether courting Zerlina, playing the hypocrite with Anna, 
Elvira, and Ottavio, confidentially discoursing with Leporello, or 
with indignant pride and unquelled audacity confronting the 
statue of the Commandant. We can find no point for adverse 
criticism in his entire performance. That such a practised 
musician would have the music of Mozart in his heart as well as in 
his head may be readily imagined; and, much as his singing and 
declamation are to be admired throughout the opera, it is nowhere 
so worthy admiration as in the scene where they become of the 
highest importance—the last of all, when the marble guest (Herr 
Behrens, an imposing Commendatore, by the way) appears, not to 
claim the supper to which he has been convoked, but to invite his 
daring host to sup with him elsewhere. That with this cast Don 
Giovanni is most efficiently presented may be taken for granted. 
The performance was generally admirable, and the orchestra, under 
the direction of Sir Michael Costa, has rarely fulfilled the important 
task assigned to it in a manner more uniformly irreproachable, 
The house was crowded in every part, and despite the vexatious 
encores bestowed upon favourite pieces (no less than five in 
number), the performance was listened to with unabated attention. 

Faust was given on Monday in the present week, and Don Giovanni 
on Tuesday. The advertised performance of Lucrezia Borgia, with 
M. Faure, for the first time, as the Duke, was, in consequence of 
the illness (rare event) of Mdlle Tietjens, postponed, and Lucia di 
Lammermoor substituted. The part of the heroine was undertaken 





by Mdlle Varesi, who seems ready in any opera that may be called 
for, and who, by her frequent acting as substitute for Mdlle 
Chapuy (still, we regret to say, very ill), has proved herself most 
useful to the establishment. The Edgardo was Sig. Fancelli; the 
Enrico, Sig. Galassi. The performance was generally excellent, 
the Lucia of Mdlle Varesi especially winning approval. the 
opera there was a slight ballet-divertissement, entitled Cupidon sur 
L’Ile de Corail, which brought forward Mdlle Marie Miiller, a 
promising little dancer of tender years, pupil of Mdlle Katti Lan- 
ner. Though short and unpretending, the ballet seemed to 
please, and the youthful débutante was much applauded. 

The first performance of Lohengrin is advertised for to-night, 
with the “cast” of 1875. By the way, how about Cherubini and 
Beethoven, Medea and Fidelio ? 


—o—- 
ROYAL ITALIAN OPERA, 


Last week there were repetitions of Lohengrin, L’ Africaine, 
Dinorah, Tannhiuser, and L’Elisir d’ Amore, with a new Dulca- 
mara, in Signor Conti (Saturday night). Signor Conti has a capable 
and somewhat powerful barytone voice, a little hard, but with a 
“timbre” the quality of which is decidedly peculiar. Both as 
singer and actor, he belongs to a school the best exemplar of which 
we can call to mind was the still not forgotten Signor Rovere, who, 
a few years since, died in America. Without possessing much 
genuine humour, Signor Conti is sufficiently amusing. He went 
through the opera with a great deal of bustle and spirit, and 
evidently pleased his audience. The only “first performance 
of the season” was L’Etoile du Nord, which since Madame 
Adelina Patti, in 1866, first played Catarina, a character eminently 
fitted to exhibit her versatile powers, has, allowing for an interval 
of three years, from that date to 1870, been given season after 
season almost without intermission. Upwards of twenty years 
ago L’ Etoile du Nord was produced at Covent Garden ; Angiolina 
Bosio sustaining the part of the heroine, Herr Formes that of the 
hero, and Lablache that of the Cossack, Gritzenko. Meyerbeer 
had not only supplied accompanied recitatives to endow it with 
the form and dimensions suited to what is conventionally styled 
“ grand opera,” but added a great deal (too much) to the music of 
Gritzenko, in order that the amour propre of the great Neapolitan 
basso might be propitiated. This was in 1855, and in consequence 
of the disastrous fire which, in the spring of the year following, 
destroyed the old Operahouse, the Etoile du Nord was laid aside 
for a time; but, in 1864, was again put upon the stage of the new 
theatre with extraordinary splendour. Since then it has 
maintained its hold upon the public; and it must be admitted 
that this “polyorama,” or “kaleidoscope musical ,” as a well- 
known French critic and bibliograph styles it, disputing its 
absolute right to the designation of “opera” properly so 
termed, has, in so far as the music is concerned, kept its freshness 
of melody and harmony in wonderfully good preservation. Not to 
dwell again, however, upon a topic so frequently discussed, or 
upon the merits of a work which, among ourselves at least, has met 
with general recognition, we may be content to add that at the 
performance on the present occasion the salient points one after 
another created the accustomed impression, and that, lengthy as 
the opera unquestionably is, it was heard with satisfaction from 
beginning to end. Madame Patti’s Catarina was all that it has 
ever been, In the first act, the air and dance, so full of character, 
by means of which the future heroine and Empress softens the 
fury and diverts the purpose of the Calmucks, led on by the 
threatening Gritzenko, and the expressive prayer, with its 
melodious sequel, when inwardly resolved to follow the fortunes of 
Peter, she bids a lasting adieu to her friends ; in the second, where, 
in regimental costume, amid the picturesque and exciting scenes of 
camp life, reduced to despair at witnessing, through an opening in 
the tent, the behaviour of Peter and Danilowitz with the two 
Vivandiéres, she strikes her superior officer (Gritzenko), and is 
condemned by her half-unconscious lover to be shot; and in the 
third and last, when, awakened by the sound of familiar melodies, 
the sight of familiar faces, and the semblance of familiar scenes, 
Catarina is gradually brought back to consciousness and reason, 
there was the old charm, in no way diminished, but, _if 
possible, enhanced. This last act is really the one which 
affords Madame Patti amplest scope for the display of her dramatic 
power and vocal accomplishments, and she uses it to excellent pur- 
pose. To name but a single incident—we may cite the very 
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ingenious and original air, accompanied by two flutes, behind the 
scenes, as nothing short of perfect. M. Maurel was a thoroughly 
competent representative of Peter, looking the character well, 
acting it with intelligence, and singing the greater part of the 
music like one who has studied it with conscientious perseverance. 
He obtained a well-merited encore for the drinking song in praise 
of his mistress, to which Catarina listens behind the tent with such 
evident satisfaction, and earned further distinction in the scene 
where the Czar reveals himself to the rebellious soldiers, and by 
this mark of courage wins back their allegiance. With reference 
to the other prominent characters, it is enough to say that Mdlle 
Bianchi is a lively and charming Prascovia, Signor Bettini an 
excellent Danilowitz, and Signor Ciampi a Gritzenko overflowing 
with vigorous zeal. The mise-en-scéne is as imposing as always, 
the tableau in the finale of the second act—which Meyerbeer, with 
his chorus of three themes, first alternately and then combined, 
has turned to such excellent purpose—being in its way almost 
unexampled. The execution of the music generally, as directed by 
Signor Vianesi, was very effective. 

The Traviata was repeated on Monday, the Nozze di Figaro on 
Tuesday, Fra Diavolo on Thursday, and Un Ballo in Maschera on 
Friday. L’Etoile du Nord will be repeated to-night. 

Aida is announced for Thursday next, with Madame Adelina 
Patti as the heroine, Mdlle Ernesta Gindele (a new comer) as 
Amneris, and Signors Graziani and Nicolini in the other leading 
characters. 

(Qe 
MR CHARLES HALLF'S RECITALS, 
(From the “ Times.” ) 

These performances at St James’s Hall, instituted in 1861 (two 
years later than the Monday Popular Concerts), are annually looked 
forward to with interest by a large number of amateurs, to whom 
their cessation would be a positive loss ; nor, remembering the kind 
of entertainment they afford, can any surprise be felt that such 
should be the case. Mr Hallé possesses another claim to considera- 
tion besides that of being an accomplished pianist. During the 
greater half of his lengthened residence among us, which, though he 
paid London a visit five years earlier, counts actually from 1848, he 
has obtained general acceptance as, in his way, more or less of a public 
teacher. The mere fact of having, by his own unaided exertions, made 
Manchester what it now musically is would entitle him to that dis- 
tinction. But he has also done much for London, where, it need 
scarcely be said, he enjoys the consideration that is his due, Few 
have dealt with art more consistently for good, or made a special 
calling subservient to worthier purposes than Mr Hallé. He has 
reached a high position, and maintains it by never swerving from 
the path which first conducted him to fame and honour. Thus his 
public appearances are invariably welcomed by those who care for 
music for its own sake rather than for the opportunities it may 
present for exceptional display. Whatever Mr Hallé undertakes 
he plays, not merely with conscientious devotion to the author's 
meaning, but with strict adherence to his text. For this reason 
alone a useful lesson cannot fail to be derived from an atten- 
tive hearing of his ‘ Recitals,” in the course of which he has 
shown himself conversant with all the recognised composers from the 
earliest times to the actual period. His taste is eclectic, and he 
brings to his task a pliancy of finger that enables him to execute 
with ease and characteristic significance any work he may select for 
performance. Mr Hiallé’s recitals are never so full of genuine 
interest as when he devotes an entire series to the pianoforte sonatas 
of Beethoven, which may be said to constitute an epitome of the 
artistic development of their illustrious composer, growing with his 
growth, from the time when he was naturally influenced by Haydn 
and Mozart (the latter especially) to the time when he had long 
since pronounced himself the independent Beethoven, greatest and 
most universal of musicians. To present in uninterrupted suc- 
cession all these sonatas—from the first, in F minor, belonging to the 
Haydn set, to the last, in C minor, written upwards of a quarter of a 
century later—and, moreover, to present them with the right appre- 
hension of their significance, as well as the required mechanical 
correctness, is no easy labour, This Mr Hallé has done on several 





occasions ; and we may add that, while other pianists may have 
played every one of Beethoven’s sonatas at different periods, no one 
before him has had the idea of giving them consecutively to the 
public in a single series of “recitals.” According to his adopted 
arrangement, Mr Hallé rejects the two small sonatas, Op. 49, sub- 
stituting the Andante in F and the thirty-two variations on an 
original Theme in C minor. Although the number of sonatas ig 
almost invariably set down as thirty-two (the early ones, composed 
at Bonn, in the musician’s boyhood, being never reckoned), there are 
really only 31, the Andante in F, usually included, having been first 
intended for the sonata dedicated to Count Waldstein, but put aside 
as too long (out of keeping, indeed, with the character of that work), 
in favour of a brief introduction to the final rondo. Thus Mr Hallé 
includes the 30 admitted sonatas, in addition to the two extraneous 
pieces just named. The present is the fifth occasion of his doing so. 
At the sixth recital of the series, before a large and appreciative 
audience, the selection could not well have been more attractive. It 
comprised four sonatas, each a masterpiece, but bearing so little 
resemblance one to another that, were they not unmistakably 
stamped ‘‘ Beethoven,” they could hardly be accredited as members 
of the same family. This peculiarity, by the way, is not confined 
to the pianoforte sonatas, being equally noticeable in the symphonies, 
quartets, and other groups of works from his pen. Three of the 
sonatas above-named are so rarely produced in public that it was a 
treat to hear them. We refer to the one in F, Op. 54; the one in F 
sharp (unusual key), Op. 78 ; and the one in G, Op. 79—all of which, 
standing apart, and belonging to no set, would seem to have been 
engendered by some passing caprice. The first and second consist 
exclusively of two movements. The opening movements are as 
melodious and beautiful, the finales, while in the strictly classical 
form, as wayward and fanciful, as anything of theirkind. The most 
sure and delicate manipulation is essential to their proper inter- 
pretation ; and it is barely possible to surpass the point and accu- 
rate neatness which Mr Hallé brings to their execution. The 
Sonata in G—‘‘sonatina” though it may be styled—has charm in 
every movement, The ‘presto alla Tedesca,” in waltz measure, 
and the andante, in the minor key, which may recall the manner of 
certain Lieder ohne Worte by Mendelssohn, are both gems. The 
concluding rondo vivace is comparatively a bagatelle ; but, as Schu- 
mann said of the finale to one of Cherubini’s quartets, it ‘‘ sparkles 
like a diamond when you shake it.” The other sonata at this recital 
was the incomparable ‘‘ Appassionata,” about which to say anything 
more than that Mr Hallé played it with admirable perception and 
unfailing precision from beginning to end would be superfluous, 
That this exhibition of artistic skill was thoroughly appreciated by 
the audience appeared in the hearty and general applause it elicited. 
There was little show or pretence in any of the three movements ; 
neither the first nor the last allegro was taken too quick, nor the 
andante too slow. It was legitimate and unaffected playing through- 
out ; and as such, in such music, created the desired impression. To 
be a phenomenal “virtuoso” Mr Hallé lays no claim; but he is 
unquestionably a finished master of the instrument he professes. 
He says what he has to say with calm deliberation, never over- 
exerting himself, never flurried, and, therefore, never at a loss. 

The programme of the seventh recital (yesterday afternoon) 
included, among other interesting things, the Sonata in B flat, Op. 
106 (with the fugue)—the longest, the greatest, and by many degrees 
most mechanically difficult of them all, The eighth and last will be 
given on Friday next. 








to Italian papers, the late Italian opera 
ig. Eugenio Merelli 447,000 francs. Deduct- 


Vienna.—Accordin, 
season has brought in'8 
ing 125,000 francs for expenses, there remains a profit of 322,000 


francs, In consequence of this, Sig. Merelli has signed an engage- 
ment with Herr Jauner for the months of March and April, 1877. 
The relations between Herr Jauner and Wagner are far from being 
as satisfactory. Wagner is exceedingly irate at Herr Jauner’s 
having once more had T'annhéduser and Lohengrin represented in 
their abridged form.—The title of Regierungsrath (‘Government 
Counsellor”) has been conferred on Dr Eduard Hanslick, 
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MR BUCKSTONE’S BENEFIT. 


The following address, written by Mr H. J. Byron, was delivered 
by Mrs Keeley on the occasion of the benefit performance for Mr 
Buckstone, at Drury Lane Theatre, on Thursday afternoon, June 
8th, 1876 :— 


“As years roll by—and, gracious, how 
they do roll !— 
And we behold some actor in a new réle 
Who takes the town by storm, or see 
some play 
That seems to run for ever and a day ; 
Too apt’s the fickle public to ignore 
Those who worked hard for them in days 
of yore, 
Whilst they unstinted approbation 
shower ; 
Upon the lucky favourite of the hour ! 
But some there are ‘who leave ’—to 
quote the rhyme 
Of Longfellow—‘ upon the sands of Time 
Their footprints’ (with my theme it more accords 
To say, leave their impression on the boards) ; 
Whose names, when life’s green curtain falls at last, 
Recall bright, cheery memories of the past. 
To-day we meet to honour one of these, 
Who half a century has lived to please ; 
One who in many a hundred merry part, 
With that most subtle and most perfect art 
That hides the art with humour pure and bright, 
With touch so broad and telling, yet so light, 
Has, with unflagging energy and skill, 
Charmed us for fifty years—and charms us still. 
Triplet, in ‘ Masks and Faces,’ used to sue 
As ‘actor, manager, and author too ;’ 
Our Triplet of to-day may surely claim 
In each branch a most honourable name. 
His plays would fill of volumes such a row !— 
How many theatres they’ve filled we know. 
Most of us recollect, ’midst many more, 
His Luke the Labourer, The Wreck Ashore, 
Have shuddered at the Dream at Sea, and been 
Charmed by the touching drama Victorine, 
Welcomed Weak Points, which with strong points was rife, 
Have laughed at Leap Year and at Married Life 
But one could name successes by the score— 
Far-famed Green Bushes and a dozen more ; 
Rough Diamond, polished with artistic touch, 
And Good for Nothing, which was good for much. 
Small need to dwell upon the ‘actor’ phase 
Of Buckstone, or the lengthy list of plays 
His bright, quaint humour, rich and overflowing, 
Started successfully, and then ‘kept going.’ 
And yet one loves to linger o’er the list 
Of characters whose fun could none resist : 
Cowardly Acres, rustic Cousin Joe, 
Poor henpecked Dove, Sadgrove, that prey to woe, 
Shy Master Slender, with his drooping locks, 
Or the inimitable Mr Box ; 
Lovibond, Tony Lumpkin, Scrub—but stay, 
Of his a management I’d something say. 
Though chequered still, it cannot be denied 
"Tis one on which he may look back with pride. 
From the straightforward path he never wandered, 
And, to his honour be it! never pandered 
To any passing low taste of the town ; 
He never ms a brother artist down, 
Nor chopped and changed them, as some others do. 
Beneath his flag he kept his trusty crew, 
And, as a well-bred individual should, 
Kept always ‘the best company ’ he could. 
So in each phase, as minister of mirth, 
He’s won your suffrages by honest worth ; 
For in his plays and playing do we find 
The wholesome laugh that leaves no sting behind. 
And so, as Rip Van Winkle’s greeting is, 
‘ Here is his goot health and his family’s, 
May he live long and prosper !’ and may cheers 
Greet his appearance here for many years.” 





To this hearty apostrophe the veteran comedian, taking the 
hand of the respected lady who had given it with such remarkable 








oo and emphasis, made the subjoined no less hearty and genial 
reply :— 

“My dear Mrs Keeley, it is one of the most gratifying events of 
my rather long life that, surrounded as I am by this brilliant 
company, it has become my duty to thank you for the address you 
have just delivered with so much good feeling—indeed, with so 
much of your well-known natural earnestness—and at the same time 
to thank Mr Byron for the kind and almost too-flattering terms in 
which he has written that address. As regards yourself, Mrs 
Keeley, I do not hesitate to confess before this crowded audience 
that you were my first love—that is to say, one of them. You were 
then the popular Miss Goward of the English Operahouse, and I was 

uite an unknown young gentleman, not long from the provinces, where 

had been engaged for what is called general utility at a barn in 
Berkshire, and all for the salary of 10s. a week, but which was only 
paid me one week, as at the end of the second, and just before what 
ought to have been treasury time, the manager rode off with a horse 
and gig, and has never been heard of since. Time flies so fast that, 
although it is two years ago, it seems but yesterday when we were 
surrounding Mr Webster on the occasion of his complimentary 
benefit, and you were addressing him in the same kind spirit in 
which you have addressed me to-day. It is also very pleasant to 
know that the same gentlemen who managed that benefit so success- 
fully have worked together to achieve this splendid result for me, 
and that they have been headed by our old and respected friend, 
Lord Alfred Paget, whom we are all delighted tosee again amongst us, 
and also another gentleman from India in the person of Mr Charles 
Mathews ; while the honour that has been conferred upon me by the 
patronage of the illustrious traveller that all England is happy to see 
safely returned, and who is always to be found wherever a kindness 
is to be shown or good is to be done, is more than I ex- 
pected, or, indeed, deserved. To Mr ry Mr Chatterton, 
especially to Mr Hollingshead, and to the energetic gentle- 
men of the Executive Committee my heartfelt thanks are due, 
not alone for their great services, for had it not been for them, t 
should never have known how many kind friends I possessed ; and 
although this magnificent house may induce some to say or think it 
is almost time I should retire, believe me I would willingly do so, 
but I have seven good reasons for continuing to work as long as 
health and strength may permit, and those seven reasons are seven 
young children, Therefore, even at the risk of presuming on your 
indulgence, I must continue to do my best to amuse you a little 
longer. It is now my pleasant task to thank those professional 
ladies and gentlemen who have volunteered to-day to give you one 
of the best representations of our great English comedy, The School 
Sor Scandal ; to thank Mr Stirling, the sven eunaae, the gentlemen 
of the orchestra—indeed, every one connected with the theatre—for 
their valuable services; and to thank you, my good patrons and 
friends, for coming in such numbers to do honour to one of the oldest 
of your servants.” 


How frequently laughter and applause were excited by this 
speech, delivered by Mr Buckstone in his happiest manner, it is 
unnecessary to record. At the end of the comedy, Mr C. W. 
Thompson, honorary secretary to the general committee, announced 
that, so far as then ascertained, the result of the benefit was £1,200, 
and that the subscription list was not yet closed. 





ST GEORGE'S HALL, LIVERPOOL. 
Programmes of Organ Recitals by Mr W. T. Best. 


Tuurspay Eventne, June 15th:— 


Sonata Pastorale ... ses we J. Rheinberger. 
Romance for the Violin—(F major) . Beethoven. 
Toecata—(D minor) i eae Bach. 
Pastorale and Allegro con brio W. T. Best. 


Allegretto, from the Sonatain E minor... a Weber. 


Overture (Athalie) ... Mendelssohn, 
SatrurpAY AFTERNOON, June 17th:— 
Organ Concerto—(No. 2, B flat major) ... ane Handel. 
Chorus (La Carita) ais me Gai eee Rossini, 
Toccata, with Pedal solo—(F major) ia eee Bach. 
Overture (A Midsummer Night’s Dream) ... Mendelssohn, 
Pastorale, from the Second Organ Symphony C. M. Widor. 
March (Tannhduser) “es =e tes R. Wagner, 











BercamMo,—The Teatro Riccardi will open this summer with Verdi's 
Forza del Destino and Gomes’s Salvator Rosa, 
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JOSEPH HAYDN, 
By Lovis Kouter.* 
(Continued from page 403.) 


Haydn now became gradually more known, while his income 
somewhat increased; but, on the termination of his engagement 
with Porpora, who went to Italy, he was once more unexpectedly 
cast upon the world. He first founda refuge in the house of a 
hair-dresser, named Keller—a piece of good fortune destined to be 
followed by eventful consequences for him, He then succeeded in 
being appointed accompanist on the organ, with an annual stipend 
of sixty florins, at the church of the Charity Friars in the Leopold- 
stadt. Besides this, he officiated as organist in the private chapel 
of Count Haugwitz, and, after his voice had changed into a 
melodious man’s voice, used to sing for seventeen kreutzers a 
time in the choir of St Stephen’s. What a hard lot was his, and 
how economically he had to live, is manifest from the small 
remuneration he received for his exertions. His lessons were at 
first paid two, and then five, florins a month, In his delight at a 
position which, according to his modest ideas, was so flourishing, 
he looked out for better lodgings. But fate played him a spiteful 
trick. Some one stole his little fortune. In despair he applied to 
his father. The latter had nothing himself. He came to Vienna, 
however, and presented his son with a seven-kreutzer piece, adding 
thereto the good counsel: Fear God, and love your neighbour. 
Haydn faithfully observed the precept all his life, and prospered 
accordingly. He was, in the first instance, when plunged in the 
direst distress, rescued by the friendly assistance of strangers, who 
set him the example of men loving their neighbour. 

Gradually various works of Haydn's, especially Trios and 
Sonatas for Piano, were quietly circulated in manuscript. They 
reached also the domain of the music-publishers, In the then 
defective state of the law for securing the copyright of musical 
compositions, everyone was at liberty to print works of this 
description. In this manner several of Haydn’s compositions 
were published. They brought him in nothing ; but to the music- 
sellers they brought in a great deal. 

In the year 1759, when Haydn was twenty-seven, he was at 
length relieved from the necessity of struggling so hard for a 
livelihood ; he was already generally esteemed as a musician, anda 
Count Morzin engaged him at an annual salary of 200 florins, 
with free board and lodging, as the director of his private 
musical establishment. Haydn was well contented with his post, 
which attached him to Vienna during the summer, and in winter 
took him to the Count’s estates in Bohemia. How secure he 
considered his position may be inferred from the fact of his 
resolving to marry. The elder daughter of Keller, the hairdresser, 
whom we have already mentioned, and to whom Haydn felt under 
an obligation of gratitude for assistance at a former period, took 
music lessons from him, and won his warmest affections. ‘She 
entered, however, a convent, and the disconsolate musician, swayed 
by his sentiment of gratitude, was good-natured enough to comply 
with the wishes of the old man, and marry the other daughter 
without loving her. This woman, with her misanthropical and 
bigoted nature, seems to have been better fitted for a convent than 
for marriage; at any rate, she appears not to have been in the 
remotest degree worthy of such a man and such an artist as Haydn. 
Ill-natured and quarrelsome, she rendered him unhappy, till the 
union, after lasting for forty years, without being blessed by 
children, was ended by her death, in 1800, when the master was 
between sixty and seventy. 

But the engagement at Count Morzin’s lasted only a year. The 
Count was extravagant, and found himself compelled, for want of 
means, to discharge his orchestra. During the above period, 
however, Haydn had, at the performance of his first Symphony 
(that in D major) in the Count’s house, had an opportunity of 
forming the acquaintance of Prince Nicholaus Hsterhazy, who, in 
1760, appointed him his chapelmasiter, with a salary of 400 florins, 
to which were attached various perquisites. It is from this point that 
we must really date Haydn’s more decided rise and his wondrous 
musical fertility. Living, as a rule, in or near Wisenstadt, on the 
great Hungarian estates of this immensely rich Prince, a man of 
kindly disposition with a cultivated taste for art, and spending 
only a month or two of the winter in Vienna, Haydn, placed at the 





* From the Newe Berliner Musikzeitung. 





head of an orchestra which was very good for those times, felt 
constantly impelled to compose something new. In addition to 
his house-band of 30 performers, the Prince maintained an operatic 
company, a dramatic company, a marionette theatre, and a 
chureh-choir. Thus Haydn had an opportunity of enriching with 
original works symphonic and chamber, as well as operatic and 
sacred, music, &c., &c, Removed from the world of music gene- 
rally, and beyond the influence of artistic cabals in town, nothing 
disturbed the natural bent of his inclination, and naught save his 
own feelings shaped his course. Under such circumstances, he 
could not help becoming, as he said, ‘an ortginal master.” 

His time was so exclusively engrossed. in composing, rehearsing, 
conducting, giving lessons, c., that, existing, as he did, altogether 
for art, he did not feel so acutely the unhappy circumstances of 
his married life, which would otherwise have killed in him all wish 
for musical production. To what an extent Haydn was in everything 
thrown upon his own resources is evident from the fact that he 
was himself compelled to tune and keep in order his own piano. 
In this position, with which, though it was not brilliant, he felt 
contented, he lived for thirty years. During this period, he com- 
posed an oratorio, Tobias; a number of now-forgotten operas, as 
well as music to Githe’s Gétz von Berlichingen; a great number of 
Symphonies, Concertos, Stringed Quartets, Trios, Duets, Sonatas, 
and 163 works for the Prince’s favourite instrument, the “ Baryton,” 
or Vivla di Bardone, with seven catgut and sixteen steel strings, 
the executant playing the former with a bow, and the latter, under 
the fingerboard, pizzicato, with the thumbs. This instrument is no 
longer in use. He composed also numerous songs, and, among 
other sacred pieces, Die sieben Worte des Erlésers (1785), which 
was based upon an instrumental composition. 

Notwithstanding his residence in Kisenstadt, Haydn had always 
a brilliant and fresh public in the Prince’s numerous and constantly 
changing visitors, among whom were the highest members of the 
aristocracy. Even the Empress Maria Theresa was repeatedly 
present at the musical performances in Eisenstadt. Thus he did 
not want the peculiar influence which the applause of educated 
persons is calculated to exert upon a creative mind. 

That his fame had already made its way throughout the entire 
world of music was a fact which Haydn learned only from stray 
visitors who came on purpose to see him, and who advised him to 
try his fortune in France or Italy. But he dared not venture. 
When his Prince heard of such offers, a present of a few ducats 
sufficed to bind the modest composer once more to him. Haydn 
would have liked to go to Italy, because he felt — that, 
with his thorough knowledge of singing, he should be highly suc- 
cessful there as an operatic composer. Such might possibly have 
proved the case. But the result would have been, at most, only a 
materially brilliant position; true art would not have profited 
thereby, for, as regards opera, Haydn merely followed the fashion 
of the day; what he produced in this branch of art was of a 
transient nature. The spirit of any inborn power will always 
compel an artist to remain in certain conditions calculated to bring 
forth that power, or, when there is any material disturbing cause, 
to seek fresh conditions of a similar kind. Had Haydn felt a 
stronger inward impulse towards opera, he would not have been 
satisfied to remain in the Prince's service. 

In the year 1790 the Prince died, and the musical establishment 
was broken up. An annual pension of 1,000 florins was 
left by will to Haydn, and the Prince’s son, Paul Anton Esterhazy, 
nobly increased this sum by 400 florins a year. The young 
Prince subsequently re-engaged a part of the old musical 
establishment, and appointed Haydn his chapelmaster, though 
without requiring him to do anything in return. After this 
Prince’s death, his son Nicholaus restored the musical establish- 
ment, making Haydn his chapelmaster, with a salary of 
2,300 florins and a pension, besides other emoluments. With 
all this, however, he left the composer pretty well free to dispose 
as he liked of his time, so that the duties of his post might not 
interfere with his productivity. 

Haydn now chanced to make the acquaintance of Johann Peter 
Salomon (born at Bonn, 1745; died in London, 1815, and buried 
in Westminster Abbey), the then celebrated Concertmeister of 
Prince Heinrich of Prussia, Salomon was going to London, 
and Haydn, who, it is true, did not understand the English 
language, but thought, as he said, that the language of his own 
music was understood throughout the world, allowed himself to be 
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persuaded to accompany Salomon, for the purpose of conducting 
the latter’s concerts, and writing symphonies for them. On the 
15th December, 1790, when he was 58 years old, he set out, 
reaching London on the 2nd January, 1791. The first concert in 
that capital was given on the 25th February. He now suddenly 
found himself introduced to a grand style of life; he made the 
acquaintance of great artists, of both sexes, who appeared at the 
concerts—artists, for instance, like the violinist, Viotti (1753-1824), 
and Mad. Mara, the vocalist (1749-1833). He met, too, witha 
brilliant reception in high circles. As the receipts were on a 
proportionate scale (100 florins for each new concert composition 
and 3,000 florins for an opera), he accepted two subsequent 
invitations, in 1794 and 1795, to visit London. He spent 
altogether about three years of his life there, and found plenty to 
do even after fulfilling the duties he was bound by engagement to 
discharge at the concerts. Thus he had to give by himself an 
entire series of concerts at Court ; and 26 at the Prince of Wales’s 
for 100 florins ; to play and conduct at parties; to give lessons in 
distinguished families ; and to go through numerous materially ex- 
citing matters, among which was the reception of honorary 
distinctions, one of these being the dignity of LL.D., bestowed on 
him by the University of Oxford. 
(Zo be continued. ) 


a | 
WAGNERIAN FLOTSAM AND JETSAM. 


The Bayreuther Correspondenz has published the full “cast” of the 
Tetralogical-Trilogy to be performed at Bayreuth next August. 
The following are the names of the artists, the places they hail 
from, and the characters they sustain: Herr Niemann (Berlin), 
Siegmund ; Herr Betz (Berlin), Wodan; Herr Hill (Schwerin), 
Alberich; Herr Unger (Bayreuth), Siegfried and Froh; Herr 
Gura (Leipsic), Gunther; Herr Schlosser (Munich), Mime; Herr 
Vogl (Munich), Loge; Herr Kégl (Hamburg), Hagen; Herr 
Reichenberg (Stettin), Fafner; Herr Filers (Coburg), Fasolt ; 
Herr Niering (Darmstadt), Hunding; Herr Klmblad (Berlin), 
Douner; Mad. Friedrich-Materna (Vienna), Brunhilde; Mdlle 
Scheffzky (Munich), Sieglinde; Mad. Griin (Coburg), Fricka, a 
Norne; Mad. Jaide (Darmstadt), Waltraute, Erda, a Norne; 
Mad, Jachmann-Wagner (Berlin), Schwertleite, a Norne; 
Mdlle Weckerlin (Munich), Gutrune; Mad. Reicher-Kindermann 
(Munich), Rossweisse; Mdlle Lilli Lehmann (Berlin), Helmwige, 
Woglinde ; Mdlle Marie Lehmann (Berlin), Orlinde, Wellgunde ; 
MdHe Haupt (Kassel) Gerhilde; Mdlle Ammaun (Vienna), 
Sieyrune ; Mdlle Lammert (Berlin), Grimmgarde, Flosshilde. 

The Berliner Fremdenblatt, in one of its recent numbers, says :— 


‘The Managing Council of the great Bayreuth 
joint-stock speculation, trading under the style and 
title of ‘Richard Wagner and Wife,’ have begun 
issuing their certificates of musical-future legitima- 
tion, in the shape of cards for the — general four 
days’ meeting, at which, fortunately, only the share- 
holders will have seats, Let us hope that the singers 
may be in good voice. The Three-Hundred-Mark- 
Cards for the Bayreuth Stage-Festival-Play, lasting 
from the 13th to the 16th August—those cards 
which are the unattainable object of the yearnings 
of so many among ‘Richard Wagner's less wealthy 
adherents ’—were distributed and dispatched a few 
days ago. To-day we have received the cards for 
the gentlemen who report for the press, each reporter having four 
different cards of four different colours : yellow, grey, blue, and red. 
There are full directions on each card, stating for what day of the 
Stage-Festival-Play, Der Ring der Nibelungen, and for what seat it 
is available, and through which door of the Stage-Festival-Play- 
House its bearer has to pass. Furthermore, not only is the com- 
mencement of the performances generally marked upon the cards, 
but the beginning of each separate act, namely: Sunday, the 13th 
August, as preparatory evening, Rheingold, at five p.m. ; Monday, 
the 14th August, as first day, Walkiire, lst Act at four o’clock p.m., 
2nd Act at six o’clock p.m., 3rd Act at eight o’clock p.m. ; Tuesday, 
the 15th August, as second day, Siegfried, Ist Act at four o’clock 

»m., 2nd Act at six o’clock p.m., 3rd Act at eight o’clock p.m. ; 
Vednesday, the 16th August, as third day, Gétterdimmerung, lst Act 
at four o’clock p.m., 2nd Act at half-past six o'clock p.m., 3rd Act 
at half-past eight o’clock p.m. ; so, on the whole, there will be ten 
acts, occupying at least fifteen hours. As the reader may, however, 
perceive, irom the distribution of the time, the persons having aught 








the musical battle-field will have a properly-organised sanitary staff, 


Wagner’s most enthusiastic admirers, is certain to be in Bayreuth, 


pana.” 


Lucca, music-publisher, of Milan, Donna Laura di Minghetti, of 
Rome, Mad. Maria Muchaunoff, of Warsaw, the Grand Duchess 


omission on the part of the printer. 


number of applicants who base their request for a upon their 
boundless admiration for Herr R. Wagner and 
not simply legion, but legions. Their letters, however, are mostly 
consigned to the waste-paper basket. But some of the petitioners 
are more knowing, and, in consequence, more successful. Thus, 
one person, writing from Vienna, proved with mathematical 
accuracy that he had a right to claim a free pass, and that the 
composer was bound to send him one. His line of reasoning ran 
somewhat to this effect. He had heard Tannhduser 60 times. 
This, at 60 kreutzers a time, makes 36 florins. He had attended 
54 performances of Lohengrin; 49 of Der Fliegende; and 6 of 
Rienzi. He had also purchased all Wagner's books and scores. 
In this way he showed that the sums Wagner had cost him would, 
if collected and invested, have produced every year at least 
enough to purchase a seat at the Grand-National-Festival-Stage- 
Play-Performances. His argument was apparently irrefutable, 
for he obtained his free admission. 
—0-— 
TWO QUESTIONS. 
(To the Editor of the Musical World.”) 


Str,—Will you kindly answer the following questions through 


your = oe — ; : ; 
1. What are the best exercises, with chords or simple accompani- 
ment, for cultivating a tenor voice ? ’ : : 
2, What is the best system for learning to sing music at sight? 
ours, &c., : “oR” 
[Our columns are open to a reply to each question from trust- 
worthy sources.—Ep. M. W.] 


—_—0O-—— 
(To the Editor of the ‘‘ Musical World.” ) 


Str,—Will you kindly allow me a very small space in your 
columns to make known a case which I believe to be thoroughly 
deserving of support? It is that of a young girl (the only child of a 
widow, who bears a very high character), who, having shown a great 
taste and aptitude for music, and having been pronounced by two 
of the best musical authorities in London to be a very promising 

irl, was sent out, partly through my instrumentality, to study at 
Leipsic last year. She has profited immensely by the instruction 
she has received at the Conservatoire in that town. But as she 
must remain a second year, if she is to gain her certificate and do 
herself any real good, eel to appeal to lovers of music, and to 
those who would like to help one who is trying to help herself, 
to aid me in raising £100, which will be required in order to com- 


with a donation.—I am, sir, your obedient servant, 
Cuar.es J. MARTYN, 


June 14th, 1876. Rector of Long Melford, Suffolk. 








with moderate success, at the Teatro Castelli. 





the Theatre Royal, 


to do with the Ring are allowed, after each act, a tolerably long 
se gaping recover from the treat, and to partake of creature com- 
orts—as a coupon, that can be torn off each card, entitles the 
bearer to visit the Refreshment Department free of cost. One thing 
is certain—the treat will be a very fatiguing treat, and we trust that 


as well as everything else. Professor Pollitzer, who, as one of 


may, perhaps, be induced, in the interest of art, to undertake the 
direction of the ear-ambulance and the mending of broken tym- 


The visitors “of importance” who may with certainty be ex- 
pected to be present during the Grand-National-Festival-Stage- 
Play-Performances will include, according to the officially-inspired 
Bayreuther Correspondenz already mentioned, Sig. Francesco 


Helena of Russia, the Khedive of Egypt, the Emperor of Ger- 
many, and the Baroness von Schleinitz, of Berlin. The late 
Sultan, also, figured in the list. The name of his successor does 
not appear there; this must of course be due to an accidental 


Curious anecdotes are related concerning the applications for 
free admissions, of which there are to be two hundred. The 


his works is 


plete her musical education. I shall be very happy to give further 
particulars to any one who may be kind enough to favour me 


Miian.—A new opera, Sara, by Sig. Gibelli, has been produced, 


Hanover.—Madlle Amelie Wiilfinghoff, a pupil of Mad. Marchesi, 
in Vienna, has been engaged as a member of the operatic company at 
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Operas translated into Modern Costume, 
No. 1.—DON GIOVANNI. 


No. 1. 
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“Ga, non mé vegno,” 





Qon sperar.” “Mavamina, it catalogo e questo.” 
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ST JAMES’S HALL, 
REGENT STREET anp PICCADILLY. 


MR CHARLES HALLE’S 
Beethoven Recitals, 








ME CHARLES HALLE has the honour to announce that 
the LAST of his SIXTEENTH Series of PIANOFORTE RECITALS 
will take place on FripayY, June 23, 1876. 





EIGHTH AND LAST RECITAL, 


FRIDAY AFTERNOON, JUNE 23. 
To commence at Three o'clock precisely, 





SIX VARIATIONS on an original Theme in F .. Beethoven. 
r OHARLES HALLE. 

SONG—Madlle THEKLA FRIEDLANDER. 

SONATA in E major, Op. 109—Mr OnarLes HALLE ... «+» Beethoven, 

SONATA in A flat major, Op. 110—Mr OnarRLEs HALLE .. Beethoven. 

SONG—Madlle THEKLA FRIEDLANDER. 

SONATA, in O minor, Op. 11l—Mr Onar_es HALLe ... .. Beethoven, 





Accompanist ... «» Mr ZERBINI. 





Prices—Sofa Stalls, 7s. ; Balcony, 3s.; Area, 1s. 

Tickets at Ohappell & Oo.’s, 50, New Bond Street; Mitchell’s, 33, Old Bond 
Street ; Ollivier’s, 38, Old Bond Street; Keith, Prowse & Co.’s, 48, Cheapside ; 
a. 4, Royal Exchange Buildings; and at Austin’s Ticket Office, 28, Picca- 

y: 








DEATH. 

On Thursday, the 8th June, at Dudley House, Redhill, Surrey, 
CuarLorts, beloved wife for more than half a century of CHARLES 
P. HurcHinas, mr A years of the Marine Hotel, Hastings, aged 74, 
the last survivor of the thirteen children of the late Thomas Lane, of 
Ledbury, Herefordshire. 





NOTICE. 

To ADVERTISERS.— The Office of the Mustcat Wortp is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It ts requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 





Dialogues on Change. 





Wa eee 


MiiLLER.—Going to Bayreuth ? 
Scuuitz.—Yes, 
MiiLLEeR.—Got your tickets ? 
Scuvuttz.—Yes, 
MiiLLER.—First performance ? 
Scuuttz.—Yes, Got your's? 
Miitter.—Yes, 
Scuuttz—First performance ? 
Malan. —No. 
CHULTZ.—Second perf 
Miittzr.—Yes, ee, 
ScuvuLtz.—Then we'll travel together, and hear both. 
( Ezeunt to pack. ) 


Rng Mia Ropant, a new soprano, from the chief theatres in 
hi y, of whom, both personally and artistically, report speaks 

ighly, is to make her début, at Her Majesty’s Opera, on Saturday 
next, in the Figla del Reggimento, 
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A LETTER OF MOZART’S. 
At the recent Mozart Festival in Prague a letter was read which 
had been written there by Mozart shortly before the first per- 
formance of Don Juan. The original is in the extensive and fine 
collection of autographs attached to the Neuhauser Archives, and 
made by the late Count Eugen Czernin von Chudenitz, whose 
father, Johann Rudolf, was one of Mozart's pupils. As the letter 

has never yet been printed, we here append it :— 

“* Prague, the 15th Oct., 1787. 
‘* My Dear Frienp,—You will probably think that, by this time, 
my opera is over—but you are somewhat mistaken. Tn the first 
lace, the members of the company here are not so clever as those 
in Vienna, and cannot study an opera of this kind in so short a 
time, Secondly, on my arrival, I found so little had been done 
in the way of preparatory steps and arrangements, that it would 
have been an utter impossibility to give the work on the 14th, that 
is, as yesterday ;—yesterday, therefore, with the theatre entirely 
illuminated, they gave my Figaro, which I conducted myself. 

‘* With reference to this, 1 must tell you a good joke.—Some of 
the first ladies here (especially one who is very illustrious indeed) 
deigned to consider it highly ridiculous, unbecoming, and heaven 
knows what else, for anyone to think of giving the Princess Figaro, 
or the Mad Day (as they are pleased to express it), They did not 
reflect that no opera in the world could be suitable for such an occa- 
sion if it were not written on purpose ; that it is perfectly indifferent 
whether the opera in question or any other is given, provided only it 
be a good one, and new for the Princess, which last, at least, Figaro 
certainly was. In a word, the needle-wielder brought matters to 
such a pitch by her eloquence, that the Impresario received an order 
from the Government forbidding him to perform the piece on the 
day mentioned. She was now triumphant! ‘Hd vinta!’ she 
cried one evening from her box. She certainly had no idea that the 
hd could be changed into a ‘ sono/’—but the following day le noble 
came—and brought his Majesty’s commands that, if it were not 
possible to give the new opera, Figaro must be given! If you could 
only have seen, my friend, the lady’s deliciously crestfallen and mor- 
tified look! O, it would have amused you as much as it did me! 

‘* Don Giovanni is now fixed for the 24th. 

‘¢ The 21st.—It was fixed for the 24th, but the indisposition of a 
female singer has caused a further delay. As the company is small, 
the Impresario must always live in fear and trembling, and spare 
his people as much as possible, in order that he may not, by some 
unexpected illness, be placed in the most critical of all critical 
positions, and not be able to give a performance of any kind! 

‘* The consequence is that une here is put off and put off, 
because the performers (from laziness) will not a on — days, 
and because the manager (from fear and anxiety) not keep them 
toit, But what is that?—Can it be possible?—What do my ears 
see, and what do my eyes hear ?—A letter from—I have rubbed my 
eyes till they are nearly sore—it is—devil take me t—God help us t 
—from you; it is so indeed. Were not winter close upon us, 
would smash the stove. : ; 

“But, as I frequently use it now, and believe I shall use it even 
more in future, you must kindly permit me to soften down m 
astonishment a little, and merely to tell you in a few words that 
am extremely delighted to hear from you and your estimable 
household. 

“The 25th.—To-day is the eleventh day that I have been 
scribbling away at this letter ; that shows you, at any rate, that the 
will is not wanting—directly I have a moment to spare, I paint 
another little bit—but I cannot remain at it very long—because I 
belong to a great many other people—and too little—to myself ;— 
that such is not my favourite mode of life is a fact which I need not 
tell you. 

“The opera will be performed for the first time next Monday, 
the 29th ; on the very day following you shall have a report about 
it from me—concerning the air, it is absolutely impossible (for 
reasons which I will tell you orally) for me to send it you. 

‘*T was very much pleased with what you wrote about Kathel, 
that she is well, and succeeds in oem,’ the respect of the cats 
and the friendship of the dogs; if your Papa (to whom I send my 
best respects) wishes to keep her, it is equivalent to her never 
having been mine ;—and now, good-bye ; please kiss your Mamma’s 
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hand in my name; give your Sister and Brother my kind remem- 
brances, and be assured that I shall ever remain, your true friend 
and servant, “oW. A. Mozart, m.p.” 
A TERGO. 
‘¢4 Monsieur Monsieur Geoffroy de Jacquin a Vienne. 
“*On the Rennweg in the Botanical Garden.” 


(From a Correspondent.) 


At seven o'clock on Saturday evening, the 3rd inst., the bust of 
Mozart was uncovered, in the Villa Vertramka, at Koschirz, near 
Prague. It was in this villa, 89 years ago, that the composer 
completed his Don Juan. The monument stands on a slight 
eminence, and was executed by Herr Seidan, in consequence of a 
commission received from Herr Adolf Popelka. After it had 
been unveiled, Dr Shebek, Imperial Counsellor, made a spirited 
and appropriate speech, which was followed by a Festival Cantata 
composed by Herr Krejci. The proceedings concluded with a 
banquet, at which, besides the inmates of the house, the artists 
and other invited guests were present. During the evening Dr 
Schebek read a letter written by Mozart shortly before the first 
production of Don Juan, and never printed; and Herr Adolph 
Popelka read another, addressed to him from Milan by Mozart’s 
son, and bearing date the 4th March, 1856, 


a, 


OCCASIONAL NOTES. 


Tue following appears in the Newcastle Daily Chronicle of the 
29th ult., amongst the Sporting challenges. As an advertisement 
it is unique in the era of pianoforte playing :— 

“T, G. P. Wiseman, Euphonion soloist, am 
astonished to hear that Mr Staindrop, of York, has 
been making such a boast about his pupil, whom he 
considers wonderful at the age of twelve years, and 
saying that she could do seven times more upon 
the pianoforte than my little pupil, who is only 
six years of age, and has only been on seven 
months ; but to settle all such talk as this, I will 
match my pupil to play two solos, with variations, 
against his pupil, for £20 a-side ; and I will also 
match her to play anyone in England for £100 and 
championship, who can prove to be no more than 
six years of age and seven months in practice, to 

do the most business on piano, and answer the most as a musician. 
I will leave this challenge open for six weeks, and if not accepted, 
shall consider Miss Mary Alice Ramage, of Spennymoor, champion 
a England of her age. Answers through the Chronicle will be attended 


The place named Spennymoor isa mining district. Spennymoor 
of Spennymoor built Spennymoor Hall. 





Tue management of the Theatre Royal at Stockholm has 
offered a prize of 5,000 crowns, or something between three and four 
hundred pounds sterling, for the best opera by a Swedish composer. 
Two operas have been sent in: Blenda, by a composer named 
Olander, and All for the King (a title suspiciously like that of 
Life for the Czar), by a composer named Gille. Six judges have 
been elected to decide who shall have the prize. Of these the 
King of Sweden has chosen three, and the Academy of Music, one. 





Verpt has composed a quartet in E minor, for stringed instru- 
ments, which was played recently, at the Théatre-Italien, by Sig. 
Sivori, MM. Viardot-Garcia (relative of Mdme Viardot), Marsick, 
and Delsart, before an audience of amateurs, critics, and musicians, 
expressly invited to hear it, most of them expressing a high opinion 
of the work. Published opinions, however, materially differ. 
Some extol the scherzo and finale; others condemn them as 
trivial. Some especially praise the andante; while all are of 
one mind that the opening allegro is the best movement, 
Nevertheless, in all probability Mr Arthur Chappell will afford fre- 
quenters of the Monday Popular Concerts a chance of hearing it 
in which case we shall be enabled to form our own estimate. 
Verdi, it is rumoured, has already sketched out the plan of an 
orchestral symphony. We shall be glad to hear that also, The 

oni Requiem was a great success, Much yet may follow. 





From the first of January, 1877, the three musical theatres 
which receive “subventions” from the State are each to have a 
superintendent appointed by the Minister of Fine Arts. The 
sum of 1,400,000 franes, at present allowed, is not to be distributed 
in accordance with the respective claims and importance of the 
theatres, but will constitute a fund upon which each director can 
draw indiscriminately, as expediency may suggest. This will 
probably meet the approval of the Opéra-~Comique, and the Opéra 
National-Lyrique ; but it is not at all acceptable to the Grand 
Opéra, as its manager, M. Halanzier, explains in a very straight- 
forward and reasonable protest. The Italian Opera has no “sub- 
vention.” — Graphic. 





Never was the truth of Byron’s line, 
‘‘Sweet is revenge, especially to women,” 
more clearly demonstrated than it was lately in an Italian town 
which boasted of an operatic company and two prime donne. 
Both ladies were exceedingly popular, and each hated the other, 
therefore, cordially. The evening was approaching for the first 
performance of Verdi's Aida. Signora A. had endeavoured to 
make good her claim to the part of the heroine, but to Signora B. 
had it been assigned. All Signora A.’s remonstrances and prayers 
were ineffectual. The manager would not listen to them, and her 
rival remained mistress of the field. In this state of things, Signora 
A. took council with her admirer or cicisbeo, for every prima donna, 
no matter how old, has one in Italy. The two laid their heads 
together and concocted a plan of vengeance. Their first step was 
to secure, on handsome terms, the assistance of a number of 
accomplices. In so doing they experienced no difficulty, for, in 
Italy, as elsewhere, there are plenty of persons who for money will 
do anything. The night of the first performance at last arrived. 
The house was crammed. The manager was radiant with joy. 
Signora B. achieved a tremendous success. The audience were 
wild with enthusiasm. Everything was going on admirably. But 
it is a wise proverb which bids us not to count our chickens before the 
process of incubation is complete. The last act commenced, Radamés 
is in the prison he is destined never to leave—the prison in which he 
has been condemned by the priests to die of starvation. Aida enters 
the subterranean vault to share her lover’s fearful doom. Suddenly 
the stage is inundated with a shower of sausages, maccaroni, and 
other substantial delicacies, enough to keep the two lovers for 
several weeks. The public were convulsed. Signora B. was seized 
with hysterics, and could never afterwards venture to appear as 
the fair Ethiopian. As for Signora A., she considered it prudent 
to leave the town the morning after the memorable performance. 
— 
CONCERTS VARIOUS. 

Miss Linum ALBRrecut made her first appearance at the Royal 
Aquarium Concerts, Westminster, last Saturday evening, and met 
with genuine success. The young pianist, in Ketterer’s “Grand 
Galop de Concert,” was heard to at advantage. The vocalists 
were Miss Jessie Jones and Mr Wadmore. 

Malle Rosa, from the Paris Conservatoire, gave a matinée musicale, 
under distinguished patronage, at the residence of Miss Falkner, 
Kensington. Malle Rosa distinguished herself by singing Beethoven’s 
Scotch songs (with violoncello accompaniments) and compositions by 
Fesca, Rossini, and Mendelssohn. Mdlle Rosa will no doubt become 
an acquisition in the concert-room and the salon. M. Polonaski’s 
performances of violin solos by Schumann and Raff were much 
admired. Mdlle Sasse and Miss Anthony gave pianoforte solos by 
Weber and Hiller with taste ; and Herr Liitgen played a violoncello 
solo by Schubert. Herr Lehmeyer was the conductor. 

* Tue third concert of the Welsh Choral Union took place in the 
new concert-room, Royal Academy of Music, on Thursday, June 8th. 
The vocal artists were Mdme Edith Wynne, Miss Elena 
Angéle, and Mr Burleigh Tesséman. Mr F. G. Edwards was 
organist, and Mr T. 8. Puddicombe pianist. The ‘‘ Band of Harps’ 
consisted of Mdmes Wright and Frost, Misses V. Trust, Edith 
Brand; Messrs Taliesin James and T, H. Wright. The accom- 
anists of the vocal music were Mr Puddicombe and Mr W, Henry 
homas ; and the conductor, Mr John Thomas. A capital programme 
was given, and the concert pleased every one. The fourth concert 
of the present series is announced for Thursday evening, July 6th. 

Miss Auice Sypney Burvert, the young Australian pianist, 
ites a concert at the Langham Hall on Thursday evening, June 8th. 

iss Burvett played (with M. Jaquinot) Beethoven’s Sonata in F, 
for violin and pianoforte, which was listened to with attention and 
received with applause, and the same composer’s Grand Sonata in 
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C major, Op. 53. Miss Burvett also played pieces by Mendelssohn, 
Gottschalk, Ravina, and Kowalski, as well as a brilliant duet for 
two pianofortes (with Mr Lindsay Sloper). M. Jaquinot displayed 
his talent in violin solos by Ries, &c. A young vocalist from Paris, 
Mdme Louise Valli, pupil of Signor G. Alary, sang in artistic style 
an aria from Donizetti’s Favorita and a ‘‘Siciliana” by Signor 
Campana, receiving much and deserved agplonee. Mdme Valli, we 
little doubt, will prove an acquisition to the concert-room. Mdme 
Ernst gave a song by Mr Berthold Tours with effect ; and Mdme 
Poole, in Henry Smart’s “‘ Lady of the Lea,” pleased greatly by her 
expressive yet unaffected style of singing. Mr Lindsay Sloper 
psa the vocal music with his usual judgment. 


Ar the seventh Philharmonic concert (on Monday) the programme 
contained a novelty of exceptional interest. This was an unpublished 
overture by the late Sir Sterndale Bennett, composed in his 18th 
year, when a student at the Royal Academy of Music. Its theme is 
The Merry Wives of Windsor ; and a mg overture it is in all 
respects—bright, tuneful, picturesque, and full of the vivacity of 
youth, Although more than forty years have elapsed since this 
overture was produced, it might have been written yesterday, so fresh 
and vigorous does it sound. It was a genuine treat to the audience, 
who applauded it with warmth, and would have gladly listened to it 
again. That it will become a stock piece is pretty certain. The 
concerto—Beethoven’s E flat for pianoforte—the grand ‘‘ No. 5,” 
which crowned the labours of the illustrious composer in this 
direction—was executed by Mdlle Anna Mehlig in a manner worthy 
of herself and the music, and as such was duly appreciated. The 
symphony at this concert, which aiae with the he to Lohengrin 
(encored) and ended with Gounod’s pretty pastoral overture to 
Mireille, was Mozart’s immortal ‘‘ Jupiter,” so called by others, but 
by the composer himself entitled simply ‘‘Symphony in C.” The 
singers were Mr Santley and Miss Thekla Friedlander. Mr Santley, 
among other things, chose J. L. Hatton’s ‘‘ Anthea” (encored), a 
truly fine song, given to the utmost perfection, Mr W. G. Cusins 
conducted, as usual, 


Mr TRELAWNY CoBHAm’s matinée musicale, given on Friday, June 
9th, in the Beethoven Rooms, was (as his matinées usually are) well 
patronised. He sang Mozart’s ‘‘ Un aura amorosa;” Mr Roeckel’s 
‘Only for thee ;”” Mr Arthur Sullivan’s ‘‘ Sweethearts ;” and took 
part in concerted pieces with the Misses Sophie Ferrari, Purdy, 
Angéle, Eleanor Armstrong, Signors Federici and Caravoglia, proving 
himself a thorough artist and the possessor of a tenor voice of 
charming quality. Miss Sophie Ferrari sang most artistically the 
romanza, ‘‘ Placido Zeffiretto” (the composition of her talented 
sister, Francesca Ferrari), and was deservedly applauded. Mdlle 
Ida Corani displayed her ability as a bravura singer in Bellini’s 
polacca, ‘‘ Son vergin vezzosa,” also receiving well-merited applause, 
as did Mdme Eleanor Armstrong, in Sir Julius Benedict’s song, ‘‘ The 
bird that came in Spring ;” Signors Foli and Zoboli in the bu/o duet, 
“Se fiato in corpo ;” and Signor Zoboli and Miss Purdy in ‘‘ Quanto 
amore.” Signor Caravoglia, in one of Signor Tito Mattei’s romances 
(accompanied , the congeuri, pleased, as he always does ; and 
Miss Purdy, in Miss Amy Compton’s ‘‘ Morning and Evening,” had 
ample opportunity to exhibit her contralto voice to advantage. 
Signor Tito Mattei played one of his solos ; Mdme Teja Ferni gave 
Leonard's viola solo, ‘‘ Souvenir de Grétry”; and M. Ernest Nathan, 
two of his own clever solos for the violoncello. Messrs Ganz, Henry 
Parker, and Vera acted as accompanists, 


S1GNor CaRAVOGLIA’s concert was held in the new concert-room 
of the Royal Academy of Music on Monday evening. The programme 
was very long, and contained no less than twenty-four pieces. All 
were not, however, given, Mr F. Archer not putting in an ap- 
pearance, and Miss Alice Fairman and Signor Federici omitting 
two of the pieces set down for them. Signor Caravoglia was in ex- 
cellent vein, and gave Signor Mattei’s romanza, ‘Sei mia,” and 
Signor Badia’s ‘‘ Mia Lisetta ” in a way that must have satisfied the 
composers as well as the audience. Mdlle Ida Corani joined Signor 
Caravoglia in the duet, ‘‘ Quanto amore ;” and Mdme Eleanor Arm- 
strong, Miss Purdy, and Signor Rizzelli were put down to sin 
with him the quartet from Rigoletto. Miss Purdy rende 
charmingly asong by Miss Amy Compton, entitled ‘‘ Morning and 
Evening ;” Mr Trelawny Cobham gave due effect to Adolphe Adam’s 

Cantique de Noel ;” the sisters Badia sang two duets in their 
most attractive style ; and Miss Lia Rohan and Signor Urio added 
materially to the pleasure of the evening. The instrumentalists were 
Signor Tito Mattei and Herr Oberthiir, the former pleasing every one 
by his performance of two of his popular pianoforte pieces, and Herr 
Oberthiir, in his own harp solo, ‘‘ Clouds and Sunshine,” winning 
unanimous i gar The ‘‘ conductors” named in the programme 
were Signor Calsi, Mr Lindsay Sloper, Signor Badia, Mr H 
Parker, Mr Lehmeyer, and Mr W. Ganz—a y list. 





THE fourth New Philharmonic concert took place in St James’s 
Hall on Saturday afternoon, and was largely attended by an audience 
who had every reason to be, and, as a matter of fact, were, pleased 
with their entertainment. Dr Wylde and his colleague, Herr Ganz, 
had provided a capital selection, opening with Mendelssohn’s ever 
popular overture to A Midsummer Night’s Dream. This was finely 
played, with more delicacy and precision than, as a rule, lend effect 
to the composer’s bright imaginings. Spohr’s symphony, Die Weihe 
der Téne, which might also be described as ever popular, came next 
in the order of orchestral works, with what result it is easy to 
imagine. At the New Philharmonic this beautiful specimen of pro- 
pe music is always given con amore, and its latest performance 

ked none of the merits which, on previous occasions, have called 
for approving notice. The concerto was Beethoven’s in C minor for 
pianoforte, the solo player being M. Duvernoy, whose undoubted 
executive skill it served to exhibit in a very favourable light. We 
may not be able always to agree with the French pianist’s reading of 
classical works, but whatever he does is the outcome of serious 
thought and the decision of an intelligent artist. On all accounts, 
therefore, his rendering of Beethoven’s concerto exacted respect, 
while in point of technique it commanded admiration. Two short 
pieces—‘‘ Les Adieux de Varenne” and a gavotte—for violoncello 
solo were well played by their composer, M. Braga, who was recalled, 
and the concert ended with Mr G. A. Osborne’s Festival Overture in 
C, composed for, and produced at, Mr Kuhe’s Brighton Festival. Mr 
Osborne’s work, we need scarcely add, deserves a better place than 
the fag-end of a long entertainment. The vocalists were Miss 
Héléne Arnim and Mr Packard ; Dr Wylde and Herr Ganz acting as 
joint-conductors. 

ProFessor MicHakL Bereson’s evening concert, on the 10th June, 
at St George’s Hall, was a great success. The ‘“‘Symphonic Con- 
certo,” which many artists came to hear, could not be performed, 
the orchestral performers who had promised their assistance bein 
detained at the New Philharmonic concert, so that no rehe 
was possible. Professor Bergson therefore substituted his lst Trio 
in D minor (Op, 5), which was played by himself, Mr N. Mori 
(violin), and Mr H. Liitgen (violoncellist). The trio is melodious, 
written in a clear and intelligent style, and evidently the work 
of a practised musician. Miss Alice Fairman, in an ancient 
Hebrew melody, harmonised by Professor Bergson, ‘‘ At morn I 
beseech Thee,” produced a great effect; and in a romanza, 
‘* L’Assenza,” her fine voice was heard to advantage. Signor Cara- 
voglia sang, like a thorough artist, the cantilene, ‘‘ Remem- 
branza d'Italia,” composed by Professor Bergson. Mdlle Louise 
Liebhart was admirable in the Professor’s ‘‘A Dream Wish” 
(words by M. A. Baines) and in ‘“‘The Two Hearts,” by the same 
composer. Mdlles Thekla Friedlinder and Redecker, Signor 
Bonetti and Signor Monari-Rocca, gave various songs to the satis- 
faction of the audience, Signor Monari-Rocca being called upon 
to repeat ‘‘Largo al factotum.” Signor Darewsky, a tenor new to 
this country, endowed with a voice of fine quality, sang the recit. 
and aria from La Juive (‘Rachel quand du Seigneur”) and a 
“‘ Serenade Moresque” (fragment from an unpublished opera by Pro- 
fessor Bergson) so well that he was warmly applauded, and called 
upon to repeat the serenade. The audience wished to hear it 
a third time, but Signor Darewsky substituted a Russian popular 
air. Benedict’s Andante and Chopin’s Posthumous Mazurka, for 
four performers on two pianofortes (Mdme H. Liitgen, Miss Fanny 
Albert, Mr Ganz, and Sir Julius Benedict), were greatly admired. 
Mr Henri Liitgen played with great ability a fantasia for the violon- 
cello by Servais. e Misses Allitsen, in a duo from Semi- 
ramide, and in Goldberg’s ‘‘ Veni la barca é pronta,” were listened 
to with evident pleasure. Finally, Professor Bergson played three 
drawing-room pieces :—‘‘ Danse de paysans polonais,” a charac- 
teristic piece ; Un Souvenir” (réverie) ; and his ‘‘ Orage dans les 
lagunes” (scene Venitienne). The last-named was encored. “Une 
Polonaise Héroique,” by the same author, and a Valse by Rubin- 
stein were performed by Miss Fanny Albert, a young artist 
of promise. Mdlle Federica a sang with effect the “‘ Air des 
Bijoux” (Faust). All Professor Bergson’s compositions were much 
admired by the numerous and distinguished audience present, who 
warmly applauded them and the excellent artists who had lent their 
talent to the Professor. L. K. 


a | 
PROVINCIAL. 

Norwicu.—As many as 1,000 persons on Monday and 1,500 on 
Tuesday night attended the Whitsun popular concerts in St 
Andrew’s Hall. An excellent programme was hg on each 
occasion. The vocalists were Madame Tonnelier, Miss Palmer, Mr 
Aynsley Cooke, and Mr H. J. Minns. Judged pecuniarily, and by 
the appreciation of the audience, these concerts are likely to become 


an annual institution in Norwich, . 
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The Dramatic Symphony. 


“C'est symphonie est portée aux nues par tous les critiques.”—De Retz in 
Le Ménestrel. 


Dear Dr Retz,—Have you read what Ebenezer Prout wrote 
in the Academy about the Dramatic Symphony of Rubinstein? 
No. Of course not. Then read it :— 


‘That it is in one sense ‘very great’ 

I readily admit, for it takes more than 

an hour to play; but the impression it 

produced upon myself, I must honestly 

say, was that about half of it was fear- 

fully ugly, and the other half insuffer- 

ably dry. As in most of Rubinstein’s 

other large works—in those at least 

with which I am acquainted—there are 

occasionally pleasing ideas, but they are 

perfectly deluged with the most dreary 

padding—‘ one halfpenny-worth of bread 

to this intolerable deal of sack!’ The 

form of the symphony is tolerably regular 

and clear, but the developments are as 

diffuse as they are uninteresting. Nothing but such fertility of idea as 

is shown by Schubert in his great Symphony in C will justify a com- 

poser in writing a piece which takes an hour to play ; and here, 

though the scoring is ingenious, the ideas presented are not for the 

most part worth listening to. There was at least one cause for great 

thankfulness—that the symphony did not take two hours instead of 

one, there being no apparent reason why it should not have done so. 

As to the designation ‘ dramatic,’ it is not easy to trace the connection 

between the title and the music, though the jinale certainly suggested 

to my mind the storm scene in King Lear, with special prominence 

given to the part of the fool. The best portion of the symphony is 

the slow movement, though this would have been still better had it 

taken seven minutes to play instead of a quarter of an hour. The 

scherzo also contains interesting features, but its effect is utterly 

ruined by its absurd prolixity. Whether Rubinstein thinks he 

shall be heard for his much speaking, it is difficult to say ; but the 

probability is that the terrible length and tediousness of the work 

will prevent its frequent repetition. The audience endured the whole 

with the most exemplary patience; but the applause was very 
lukewarm, and not unmixed with audible tokens of disapproval.” 

Well, my De Retz, what sayest thou to the above? Why 

deceive thy too credulous compatriots through the patulous 

columns of the Ménestrel, instead of playing Sparafucile, and 

Ferrando, and the Commendatore, and Basilio (with Adelina), 

to the further delight of force admirateurs ? 

Baker ButcHer Baker. 


Mumbo and Jumbo. 


Wumbs.—O by Anton ! 
Jumbo.—O by Hans! 
Mumbo.— Arcades ambo ! 
Jumbo.— Lucida sidera! 
Mumbo,—Castor and Pollux ! 
Jumbo.—O Gemini! 
WMumbo.—O by Anton ! 
Jumbo.—O by Hans! 
Wumbs.—O by Abs! 
Jumbo,—O by Adnan ! 

Enter FRANz, 

(Thunder and lightning, Exeunt Mumpo and J UMBO. ) 


ete ee eee eee 











WAIES, 


ZaRE THALBERG’S ADINA.—The Adina of Mdlle Thalberg more 
than justifies the favourable opinion unanimously pronounced when 
she first essayed the character ; and we are giad that a new hearing 
of L’Hlisir has afforded us an opportunity of saying so, There isa 
bright future before this young and attractive lady ; and it depends 
entirely upon herself to realise it.—Graphic. 

Dr Theobald Whiff informs us that Baboo Loke Nath Ghose, a 
member of the Bengal Music School, has compiled a Sanskrit hymn- 
book (with an English version), consisting of fourteen odes set to 
Hindoo rags and raginis, with European notation. We are obliged 
to Dr Whiff for the undesired information. 

Miss Julia Matthews, who at the time of her death could not have 
exceeded her thirty-fourth year, was a native of Australia, and 
achieved her earliest theatrical successes in Dunedin, Otago, New 
Zealand, where she became a great favourite, and married a resident 
in the colony. Coming to England ten years ago, she made her first 
London appearance at Covent Garden Theatre, Nov. 18, 1867, as 
representative of the Duchess in the English version of The Grand 
Duchess of Gerolstein. Her immediate success secured her engage- 
ments at the Gaiety, Olympic, and other theatres, and her dramatic 
vivacity and musical acquirements in opéra-boujfe won general 
acknowledgment. Towards the end of last year a lucrative en- 
gagement tempted her across the Atlantic, but her health appears to 
have been impaired by arduous exertions through a severe winter. 
In private life Miss Julia Matthews was greatly respected, and three 
children are left to mourn the loss of an affectionate mother. 

According to Dr Blidge, ‘‘ the most ancient of newspapers is the 
Pekin Gazette, which is over 10,000 years old. It is a ten-page 
paper, with a yellow cover; has no stories, no advertisements, no 
marriage or death notices, no editorials, no news, no readers, no 
mahnerinaee,” Few men are more curiously initiated in the history 
and antiquities of journalism than Dr Blidge, secretary to the 
Princess Dolgourooky, Empress of Bouquet-throwers. 

A selection from Mr George Tolhurst’s oratorio, Ruth, was given 
on the 6th inst. at Teddington, and received with favour. 

Mr Alfred Baylis will introduce a new tenor song, written and 
composed expressly for him by Mr Desmond L, Ryan, at his morning 
concert on Saturday next. 

Mr G, A. Osborne’s Festival Overture, which was introduced at 
Mr Kuhe’s Brighton Festival, was performed last Saturday at the 
New Philharmonic concert. 

Sig. Arditi is again to be conductor at the Covent Garden Prome- 
nade concerts this summer and autumn; the Messrs Gatti could 
hardly have made a better choice. 

Herr Wilhelmj (not Herr Joachim) is engaged as principal violin 
at the performances of Wagner’s “Tetralogy,” to be held next 
August in Bayreuth. Herr Wilhelmj is already at his post. 

The second State Concert at Buckingham Palace is ay for 
the 28th inst. Of course, the programme will materially consist of 
works by native composers and performances, vocal and instrumental, 
by English artists. 

Mr Ch. J. Bishenden informs us that he has just been presented by 
the inhabitants of his native town, Hemel Hampstead, with a 
musical scholarship and a handsome ivory bdton, mounted in solid 
silver, richly chased, and bearing an appropriate inscription. 

It is stated by certain American papers that Dr Hans von Biilow 
intends permanently residing at Boston (Mass.), We cannot believe 
that so restless a genius would be induced permanently to remain 
anywhere, at all events in so tranquil and unfeverish a city as Boston. 

The revival of the French adaptation of Weber’s Oberon at the 
Théatre-Lyrique seems to have given satisfaction to the patrons of 
M. Vizentini, who himself presided in the orchestra ; but the per- 
formance—according to local criticism—has been got up in too great 
hurry ; while the ‘‘cast” is regarded as by no means efficient. 


The new theatre in process of construction at Catania is to be 
called the Arena Pacini. Pacini, a prolific composer in the school 
(or, rather, playground) of Rossini, wrote, among other things, an 
opera called Saffo, in which Adelaide Kemble used to impersonate 
the heroine, many years ago, at Drury Lane Theatre.—G@raphic. 


MELBOURNE (Vicrorta).—The Equity Court suit which has been 
going on during the last twelve months in connection with the firm 
of Wilkie, Webster & Allan, between Mr Wilkie’s representative 
and Mr ¢ ne) L, Allan, the surviving partner, has been terminated 
by Mr Allan becoming the sole purchaser of the business of this the 
oldest established firm in the music trade in the colony. Mr Allan 
has arranged for the erection of new premises of an extensive 
character next door to the present place of business,—Z'he Argus, 
April 18th, 
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Mdme Annette ge the Russian pianist, has announced her 
first “recital.” The charming artist is sure of a hearty welcome 
from her many English admirers. Herr Jaell, another pianist of 
renown, is to play Schumann’s Concerto at the next morning Phil- 
harmonic concert (Monday). Yet another pianist, M. Duvernoy (it 
rains pianists now-a-days), appeared at the last New Philharmonic 
concert with Beethoven’s Concerto in C minor (No. 3). 

The continued illness of Mdlle Chapuy fae age her appearance 
last Saturday night as the Rosina of // Barbiére at Her Majesty’s 
Opera. On this occasion, however, as on that of the week previous, 
Mille Varesi was at hand to take the part and to sing the music 
with all the facility and grace it demands. The other characters 
were sustained as on Saturday week, the new Almaviva (Signor 
Dorini) and the new Bartolo (Signor Fiorini) strengthening the good 
impression created at their début. 

At Ely, on Tuesday morning, a choral festival of parish choirs from 
all parts of the diocese, ~~. a thousand voices, was begun in 
the fine old cathedral. Sir John Goss’s anthem, ‘‘ Praise the Lord,” 
was sung; and there were processional and recessional hymns. After 
service a handsome silver salver, together with a silver-gilt ivory 
baton and a purse of 50 guineas, was presented at the palace to Mr 
W. Tenbroeck Crole, of Kneesworth, by members of the Church 
Music Society for the Archdeaconry and Isle of Ely and other 
friends, ‘‘in recognition of the assistance he has freely rendered for 
many years to the improvement of church music in the diocese.” 

ALEXANDRA PaLace CoMPANy’s Scuoot oF Music.—Mr Frederic 
Archer yesterday gave an interesting lecture on the life and works 
of Beethoven at the Alexandra Palace. He narrated the personal 
and artistic career of the great composer, his personal appearance, 
and eccentric manners, in vivid language, and pointed out the 
characteristic features of his works. In illustration of the lecture, 
the followin b vey were performed with excellent effect : the trios 
in E flat and B flat (piano, Mr Archer ; violin, Miss Bertha Brousil ; 
violoncello, Mr A. Browil) ‘‘In questa tomba,” Miss E. Brama, 
accompanied by Mr Archer; ‘‘ Adelaide,” Mr Selwyn Graham ; 
Moonlight Sonata, Mr Archer; Andante from second Symphony, 
Mrs Taylor (a pupil of the lecturer in the Company’s school) and 
Mr Archer ; the ‘‘Song of the Quail,” Mdme Ernst ; and the first 
movement of the Sonata in C minor, Miss Bertha Brousil (violin), and 
Mr Archer (pianoforte). The lecture was warmly received, and will 
be followed on Wednesday next by another on ‘‘ Popular Music,” 
also by Mr Archer, which will be the last of the series of music 
lectures at the Palace during the present season. 





By a murmuring brook a fair maiden sat, 
Watching the sunbeams play ; 

She smiled through her tears, for her eyes were full, 
And her thoughts were far away. 

She saw the reflex of the bright blue sky 
In the watery mirror below ; 

And she saw there a face that her heart pourtrayed, 

And her smile made the tears o’erflow. 


But they were not the tears from a broken heart, 
Nor the smile—was it sad from grief ; 

They were tell-tale tears of a young warm love 
That were shed for her heart's relief. 

Then the sweet blushes came, while her cheeks were wet, 
And her breast heaved a soft deep sigh ; 

When she looked at the face that she saw in the brook— 
Ah! she knew not her lover was nigh. 


But there stood, in silence, the cause of her tears ; 
He knew they were “ love-drops ” that fell ; 
And his heart beat with joy as enraptured he saw 
_The bright tints on her soft cheeks dwell. 
She arose, as if all her communing was o’er 
With the lover she thought far away, 
Then turned her brown eyes on the dear living face 
That she saw in the brook that day. 
CECILIA. 


(Copyright.) 











MANNHEM.—Mdlle Brandt, of the Royal Operahouse, Berlin, 
concluded her engagement here with Fidelio. 

Venice.—Sig. Antonio Gallo has published his prospectus for the 
summer season at the Malibran, po for the autumn season at the 
Rossini. At the former he proposes producing Verdi’s Aida, with 
Signore Mariani, Waldmann, Signori Masini, Pantaleoni, and 
Medini. The attraction at the Rossini is to be Ponchielli’s Gioconda. 
Sig. Faccio will be conductor at both theatres, 


Napies.—Sig. Campana’s Esmeralda has been performed here. 


was called on sixteen times the first night (?) 
CADENABBIA.—During his recent Ital 


with the music he 
was not in Venice during the run of Sig. Boito’s Mefistofele. Before 
the Prince left Sig. Piatti played several pieces for the violoncello 
to the great delight of his visitor. 

Liispen.—A service was held on the 7th inst., in the principal 
church, where his remains are deposited, to commemorate the 200th 
anniversary of the death of Paul Gerhardt, the well-known writer of 
German sacred songs. The persons taking part in the service 
entered the church amid the ringing of the church-bells and the 
strains of the chorale: ‘‘Befiehl du deine Wege.” After the 
liturgy a memorial tablet and some ornaments for the altar were 
formally handed over to the proper authorities. This was followed 
by a sermon referring especially to the occasion. It has been proposed 
to found a Paul Gerhardt Exhibition for Students of Evangelical 
Theology, and 4,021 marks have already been subscribed. 


Advertisements, 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 














«The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”—Daily News. 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: DuNncAN natin 2 Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by Frank Moki, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 
New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 











DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is_ universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santle , &c. Sold in 
boxes, ls. Ih. and 2s. 9d., by all Chemists throughout the United Kingdom and 


the Colonies. 


IDA: VERDI'S latest Opera, performed with the greatest 
success in all the best Theatres of the Continent and in America, is shortly 

to be produced at the Royal Italian Opera, Covent Garden.—Splendid editions of 
this Opera, complete for voice and pianoforte, and pianoforte solo and duet, 
illustrated in chromo-lithography, from 8s. Special En lish editions for the 
pianoforte, and words to the leading subjects, with description of the plot and 
thematic references to the music, also the portrait of the author, his a 
and biography, net 4s. The songs and separate vocal pieces. A hun and 
fifty arrangements, fantasias, &c., lists of which a be had, post free, of the 
roprietor of the music, the libretto, and the English translation. Ricorp1’s 
epét, 23, Charles Street, Middlesex Hospital, London, W., and all Musicsellers, 








Reecio Emria.—A three-act opera, Cuor di Marinaio, has been 
produced here. Its composer is Sig. Carlo Sessa, a barrister, who 


J ian trip Prince Leopold paid 
a visit to Sig. Piatti at the latter’s villa here. His Royal Highness 
stayed about a mom of hours. He expressed himself much pleased 

ad heard in Milan, and greatly regretted that he 
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“T FEAR THY KISSES, GENTLE MAIDEN.” 


R GERARD COVENTRY will sing “I FEAR THY 
KISSES, GENTLE MAIDEN” (Poetry by SHELLEY; music by J. W. 
Davison), at St George’s Hall, Tuesday Evening, June 27. 
“ONE WORD.” 


DME MARIE BELVAL and MR ALFRED BAYLIS 
will sing Nrcoxar’s popular Duet, “ONE WORD” (“DIS-MOI UN 
MOT”), at his Morning Concert, on Saturday next. 


“WHEN THE WIND BLOWS IN FROM THE SEA.” 
N ISS CATHERINE PENNA and MR _ FREDERIC 


PENNA will sing Henry Smart’s popular Duet, “WHEN THE WIND 
BLOWS IN FROM THE SEA,” at St. George’s Hall, on Tuesday Evening, 
27th inst. 











“ ALICE, WHERE ART THOU?” 


N R GERARD COVENTRY will sing AscuEr’s Romance, 
“ ALICE, WHERE ART THOU ?” at Store Street Concert Hall, on June 21. 


“MY LADY SLEEPS.” 


N R GERARD COVENTRY will sing Ienace Grasoyn’s 
Serenade, ‘‘ MY LADY SLEEPS,” at St George’s Hall, June 27. 


“ADORATA VALSE.” 
N ISS KATE LEIPOLD will sing Henry Kuxry’s new 


Valse, ‘“‘ ADORATA,” at Mr R. H. Stratford’s Concert, on Wednesday next, 
June 21, at the Store Street Concert Hall. 


“TARRY WITH US, LORD.” 


\ ISS KATE LEIPOLD will sing Cartr ZortiEr’s new 
i Sacred Song, “TARRY WITH US, LORD,” and 


ERR HEINRICH LEIPOLD (pupil of Dr Hans von 
Biilow) will play Cart ZoELLER’s “IMPROMPTU CAPRICE” (Op. 48) 
and ‘‘ PRESTO GRAZIOSO ” at Mr R. H. Stratford's Evening Concert, at Store 
Street Concert Hall, on Wednesday next, June 21. 
E. CuntnGHAM Boosey & Oo., 2, Little Argyll Street, Regent Street, W. 


“ON PARTING.” 


IGNOR URIO will sing Madame Apneztrna Parrt’s 
admired setting of Byron’s words, “‘ON PARTING,” at his Matinée 
Musicale, July 5. 


Ms OSGOOD begs to request that all communications 
respecting ENGAGEMENTS for Oratorio and Miscellaneous Concerts be 
addressed to 9, St Luke’s Road, Westbourne Park, W. 


\ R ZAVERTAL, from Glasgow, will be open shortly for 
I ENGAGEMENTS as Conductor and Teacher of the Pianoforte and Sing- 
ing. For references and appointinents apply to Messrs Boosry & Co., 295, 
Regent Street, W. 


paves T ORGANIST and MUSIC MASTER at Trent 
CoLLEGE. This Appointment will be VACANT in September next. Candi- 
dates must have a Musical Degree or its equivalent, and be willing to give their 
whole time. Salary, derived chiefly from pianoforte pupils, £130 a year is 
guaranteed. There isa Chapel with a very good Organ. Apply, with references 
and copies of testimonials, to the Rev. the HEAD MasreEr, Trent College, near 
Nottingham. 


























LANSDOWNE COTTELL’S COMPOSITIONS. 
ESSRS MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr CoTTrELt, enabling them to publish a New Compo- 
sition, Monthly (Vocal or Instrumental). The success of his new ‘‘ Wedding 
March” has encouraged them in requesting Mr CorTELt to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 55, Baker Street, W. Oatalogues post free. 


HEORY OF MUSIC (A First Book on the). By Lovrsa 
Gipson. Second Edition in Press. ‘‘ A clear explanation of elementary 
matters essential to a pianist.”—Prof. G. A. MACFARREN. “It cannot but provea 
= help to all who teach music to beginners."—Mdme 8. DoBy. ‘I am per- 
ectly charmed with the book, and shall recommend it as a duty.”—Dr BENNETT 
GitBeRT. ‘I think so highly of it, that I would advise every student beginning 
music to study your book.” —F. B. JEwson, Esq., Prof. R.A.M. ‘‘ I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. Lonauurst, 
Org. Cath., Canterbury. London: Morratt, PalGer, & Co., Paternoster Buildings, 


EW COMPOSITIONS BY OTTO BOOTH — 
The Fisher (Song), 4s. .| Romance for Violin, 4s. 
Autumn Leaflets (Song), 3s. Gavotte for Violin, 2s. 
Break, Break (Words by A. Tennyson), Victoria March (Piano), 3s, 
23. 6d Wanderlieder in Sketches (Piano), 








6d. 
Pretty little Warbler, stay, 3s. 
The Sea Gull, 3s. 


2s. 6d. 
Sonata quasi Fantasia (Organ), 5s. 
London: WEEKEs & Oo., 16, Hanover Street, W. F 





IRO PINSUTI'S New Opera, “IL MERCANTE DI 
VENEZIA,” performed with great success in Italy, is now published 
complete, for Voice and Pianoforte, price 15s. net, post free. ‘‘Donna Gentil,” 
the favourite Romanza, sang by Mr Santley (in F treble clef), post free for 24 
stamps. The separate vocal pieces, pianoforte arrangements, &c. RICORDI’S 
Depét of Italian Music, 23, Charles Street, Middlesex Hospital, London, W. 





OORE and BURGESS MINSTREL SONGS.—All the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 

of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 

from whom they may be obtained | by the Music-trade and the public. Permission 

to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 

always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées, 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JAMEs’s HALL. The words of all these songs are written by the most eminent 
authors, and the musie com d by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Oharles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 


\ OORE AND BURGESS MINSTREL SONGS. 
] . The following new and charming Songs and Ballads, just published by 
the Proprietors, Messrs Moore and Burgess. 

Sing me the songs that I loved long 

ago. 

The Piquet. 

The wild, white rose. 

A boatman’s life for me. 

My Lily. 

Sing, dearest, sing. 

Many weary years ago, 

May be ordered through any Musicseller, or obtained direct from the Publishers, 

8t James’s Hall, post free. 








Return of the Exile, 
Glory or the Grave, 

The Alpine Hunter, 
Heavenly Voices. 

Gentle Flowers. 

The Buckles on her Shoes, 
The Flight of the Birds, 





Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. Meyer Lurz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JAMES’Ss HALL, Oan be 
ordered through any Musicseller ; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. Lerau, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St James's HALL, with extraordinary success. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, 8t James’s Hall. 


NEW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 
I “Sing me the songs that I loved long ago,” ‘The Flight of the Birds,” 
‘*The Piquet,” and “‘ Sing, dearest, sing.” The greatest successes ever achieved 
by the Moore and Burgess Minstrels. Can be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, 8t James's Hall. Post free, 1s. 6d. 


FRANCESCO BERGER'S PIANOFORTE MUSIC. 


“LA BONNE BOUCHE,” Valse de Concert... ae pre vie cee! ae 
“UNSPOKEN THOUGHTS” 
“L'ETOILE DE MA VIE” 
‘*CONSOLATION” ... 
“A BLUMBER SONG” _... ne 
“"TROISEME TARANTELLE” ... wow aes oe owe ots 
London: Duncan Davison & Co, 244, Regent Street, W. 
New Edition. 
A WHET VILLAGE BELLS, Poetry by the late Dzsmonp 
Ryan. Sung by Mdme Christine Nilsson, also by Mdlle Sophie Léwe, at 


the Monday Popular Concerts. The Music by J. W. DAVISON. Price 4s. 
London : Duncan Davison & Co, 244, Regent Street, W. 




















A LICE. Transcription trés-facile de la Romance de J. 
i $Ascuer, ‘‘ ALICE, WHERE ART THOU?” pour le Pianoforte. Par L. 
STREABBOG. Price 2s.6d. Mayence and Brussels: Scuorr & Co. London: 
Duncan Davison & Co., 244, Regent Street, W. 


SUNG BY MADAME CHRISTINE NILSSON. 
FEAR THY KISSES, GENTLE MAIDEN (Poetry by 
SHELLEY), and ‘‘ SWEET VILLAGE BELLS” (Poetry by the late Desmonp 
Ryan), the Music by J. W. DAVISON, sung by Mdme Christine Nilsson, at her 
Grand Concert, at 8T JAMEs’s HALL, are published, price 4s, each, by Duncan 
Davison & Co., 244 Regent Street, W. 


Just Published. 
REAMING AND WAKING. Song. The Words by Mrs 
PFEIFFER. The Music by Mrs MOUNSEY BARTHOLOMEW. Price 4s. 
London: Duncayx Davison & Co., 244, Regent Street, W. 
Just Published. 


HEN ALL IS HUSHED. Song. The Words and 


Music by LILLIE ALBRECHT. Price 4s. London: Duncan Davison 
& Oo., 244, Regent Street, W. 


Pons AND ZEPHYR. (New Edition.) Vocal Duet. By 


J.W.Onerry. Price 4s, London: Duncan Davison & Co., 244, Regent 
Street, W. 


N Y OWN DEAR MOUNTAIN HOME (“TYROLIENNE”). 
The Words by Gkorge Macrarren. The Music by HENRY SMART, 
Price 3s, London: 

















uncan Davison & Oo,, 244, Regent Street, W, 
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NOTICE 


SINGERS IN PUBLIC. 





Messrs. CHAPPELL & CO., holding the right of 
Performance of the following favourite songs, beg to 
inform the Profession and Amateurs that they can sing 
the same without fear of any charge being made. 


ADAMS, (8.) 
A Warrior bold (Bar. ) 
True Blue (Bar.) 
True to the last (Bar.) 
ARDITI. 
Stirrup Cup (Bar. ) 
Though Seas between us roar 
(Bar. ) 
BALFE. 
I’m a merry Zingara. 
BARKER (G.) 
Irish Emigrant. 
Friends of my youth. 
BARRI (Odoardo), 
Bright Eyes (S.) 
BENEDICT. 
Kily Mavourneen (T.) 
In my wild Mountain Valley 


(8.) 
I’m alone (S.) 
It isa charming girl I love(T.) 
Moon has raised (duet, T. & B.) 
Ditto (as a song, Bar.) 
(N.B.—T he songs and duets from 
the ‘* Lily of Killarney” can 
only be sung in Concert Rooms, 
but not in Music Halls, ) 
BENNETT (Sir 8.) 
Dancing lightly (T.) 
Maiden mine (T.) 
Stay, my Charmer (T.) 
Sunset (T.) 
CAMPANA, 
Fearless (Bar.) 
COMPTON (Miss A.) 
At close of Day. 
Morning and Evening (S. or C.) 
GABRIEL (Virginia). 
Clovelly (C.) 
She came like a dream (C.) 
Sowing and Reaping (C.) 
White Dove (S.) 
GATTY (A. 8.) 
The Fishermaid (C.) 
"a green leaves come again 
8. 
GOUNOD (Chas.) 
Flower song (Le parlate d’amor), 
C. (Faust). 
Loving smile of sister kind 
(Die possente), Bar. (Faust), 
Soldier’s Chorus (Faust). 
When all was young (Quando 
a te lieta), C. or Mez. (Faust), 





GRAY (Louisa), 
Blind girl’s dream (S. ) 
It was early in the Spring time 

(S. or Mez.) 

LINLEY (G.) 

Constance, 
LOVER. 

Barney o’ Hea. 


MOLLOY JJ. L.) 
Little tin soldier (Mez.) 
What does Little Birdie say 


(S.) 
NORTON (Hon. Mrs.) 
Juanita, 
OFFENBACH. ws 

Blue Beard’s Lament (Barbe 

Bleue), 8. 
Legend of Blue Beard (Barbe 

Bleue), 


O! Love divine(La Belle Héléne), 
S 


The Judgment of Paris (La Belle 
Héléne), 8. 


REYLOFF. 
Over the rolling Sea (Bar. ) 
Pioneer (Bar. ) 

SULLIVAN. 
Arabian love song (T.) 
A weary lot is Thine, fair 

maid (Bar. ) 

Distant Shore (S.) 
If doughty deeds (Bar. ) 
I heard the nightingale (T.) 
Maiden’s story (S.) 
Sweethearts (T.) 
Tender and True (S.) 
Thou ’rt passing hence (C. or B.) 
Thou art weary (C.) 

TOURS (B.) 
Snowdrops (8.) 
Stars’ message (S.) 
The Buccaneer (Bar. ) 
There’s light at eventide. 
Willie’s ship (S.) 

WALLACE (W. V.) 
Bellringer (Bar. ) 
Lady’s Wish (S.) 
Last Good-bye (C.) 
Lily Bells (S.) 
Pretty things young lovers say 
(T 


Sweet Evening Star (S.) 
Voices, lingering voices (duet), 
8. &C,. 


S., Soprano; C., Contralto; Mez., Mezxo-Soprano; T., Tenor ; 
Bar,, Baritone ; B., Bass. 





CAUTION TO SINGERS. 


Messrs Chappell & Co. find that Mrs Bodda (late Miss Pyne) claims the a 
of performance in the words of “Oh! whisper what thou feelest,” and there: 


ore 


wish at once to withdraw that from the list of songs for which permission was 
granted to singers, until they have new words adapted to the music. 








CHAPPELL & CO., 


50, NEW BOND STREET, LONDON. 





JUST PUBLISHED, IN OCTAVO FORM. 





BALFES OPERA, 





THE 
+ 
Kose of Castille. 
PRICE. 
In Paper Cover. 5s. Od. 
Bound . ‘ , ‘ 7s. 6d. 





In the same form may be had WaLLAcE’s 
MARITANA, with English and Italian text, 


and Recitatives by Trro MarTret. 





IN THE PRESS. 


WALLACE’S OPERA, 


LU R.L. 1 Nees 





LONDON; 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 
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SYDNEY SMITHS 
IANO DUETS. 





Original Pieces. 


Barcarolle 
Bolero .. 


Chanson Russe. . 


Chilpéric. 
Don Giovanni. 
Don Pasquale. 
Faust. 


(Hervé) .. 
(Mozart) 


(Donizetti) .. 


Operatic Fantasias. 


(Gounod) ; 
Fra Diavolo. (Auber) 
Guillaume Tell. (Rossini) 
\| I Lombardi. (Verdi).. 
| I Puritani. (Bellini) .. 
Il Barbiére di Seviglia. (Rossini) 
L’Elisir d’amore. (Donizetti) 
La Favorita. (Donizetti) 
| La Sonnambula. (Bellini) 
Le Prophéte. (Meyerbeer) .. 
| Les Huguenots. (Meyerbeer) 
Lucia di Lammermoor. (Donizetti) 
| Lucrezia Borgia. (Donizetti) 
Martha. (Flotow) e 
Masaniello, (Auber) .. 
Norma. (Bellini) .. 
Oberon. (Weber) , 
Orphée aux Enfers. (Offenbach) ; 
Orphéé aux Enfers. Second Fantasia (Offenbach) _ 
Preciosa. (Weber) .. * s we 
Robert le Diable. (eperbeer) ne : oe 


Danse Napolitaine. Morceau de Concert 
En route. Marche brillante 
Grand Waltz 


Fairy whispers. Nocturne 


YY 


Fairy realms. 


Fandango 

Féte champétre. Morceau brillant .. 
Féte Hongroise. Mazurka 

Féte Militaire . 

Feu de joie. Morceau de Salon 

Gaieté de cour. Grand brilliant Waltz 
Golden bells. Caprice de Concert 
Galop de Concert .. 


L’oiseau de paradis. 





or Cr 
e 


cr 


» & 
0 

0 

0 
fe 
5 0 
50 
5 40 
5 0 
5 0 
5 0 
0 

0 

0 

0 


or 


Jeunesse dorée. 


o 
— 
oS 


Morceau de Salon 


or 


La harpe éolienne. Morceau de Salon 


or 


Le jet d’eau. Morceau brillant 


or 
DPD DADAM AADADPADDAADADAAAAHADW® Qa 


eoeece@aoonceo@cqeoooCaCco@ooeoeo oF 


Les trompettes de la guerre .. 0% 
Morceau militaire ., 


cor 


on 


Marche des tambours, 





Maypole dance . . 


cr 


Morning dewdrops. Morceau brillant 
Pas de sabots. 


Pas redoublé, 


or 


Miscellaneous Pieces, Transcriptions, Arrangements, &c. 


Adelaide de Beethoven. Transcription 0 
Arditi’s Kellogg Valse J 

Gounod’s Nazareth .. , e 

Gounod’s Oi voulez-vous aller ? Transeription 
Gounod’s Sérénade. Transcription . us ca 

| La danza. Tarantella de Rossini .. 

| Mendelssohn’s Third Symphony (Scotch), ‘Pasaphrene 
Mendelssohn’s Midsummer's night’s dream. Paraphrase .. 
Mendelssohn’s Hymn of Praise. Paraphrase * 
Mendelssohn’s Hymn of Praise. Second Paraphrase 
Rossini’s Stabat Mater. Paraphrase ar 
Be ais es ate 0 | Souvenir de la Madeleine (Wély’s Offertoires) ae 


London: 
ASHDOWN & PARRY, HANOVER SQUARE. 


Printed by Henpgnson, Ratt, awn Fenton, at Block A, No. 
, 1, Bedley Place, Oxford Street, in the Parish of St Geor; 
Middlesex. Published by WILLIAM Duncan Davisoy, at the Office, 244, Regent Street, Race age June 


Morceau caractéristique 
Morceau brillant 

Le Carillon 
Sleigh bells. A Canadian reminiscence 
Tarentelle (Deuxiéme) . 
Galop de concert 
The spinning wheel. 
Une nuit étoilée. 
Une perle de Varsovie. 
Valse de fascination 


or 


Reminiscences de Bruges. 


or cr co 


The Fairy Queen. 
Spinnlied 


Serenade .. 





Polonaise .. 


cr 
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8, Hanover Square, in the County of 
lune 17, 1876. 





